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| WIN CHIEF AW ARDS| 


Purchased from the Carnegie International | ‘WENDT AND CARROLL 








| Divide First Prize of $5,000 at Pan-| 
| American Show—First 
| Prize, $1,500, to Rivera, Mexican 





LOS ANGELES 
| ican Exhibition of Oil Paintings 
ichief prize of $5,000, donated by Mr. 


and Mrs. Allan C. Balch of this city, 
was divided between John Carroll of 
Woodstock and William Wendt, now of 
Los Angeles. Mr. Carroll’s picture is 
entitled “Parthenope,’ Mr. Wendt’s, 
“Where Nature’s God Hath Wrought.” 

The Museum’s purchase prizes were 
awarded as follows: First, $1,500, “Dia 
de Flores,” Diego Rivera, Mexico; sec- 
ond, $1,000, “Tulips,” Andrew Dasburg; 
third, $500, “Shops,” Guy du Bois. The 
Earl Stendahl prize of $500 was divided 
between Alfonso Villareal, Mexico, 
whose picture was entitled ‘ ‘White Pop- 
lars,” and Manuel Cabre, Venezuela, 
whose painting is “Fishing Boats— 
France.” 

The Bivouac Art Club $500 purchase 
prize was divided between Luis Martinez 


and Maria Bonfiglio of Mexico. Hon- 
orable mentions were given to Lilias 
Newton, Canada; Warren Wheelock, 
Woodstock; Bernard Karfich, New 


York; Henry De Kruif, Los Angeles. 

The members of the jury of awards 
from this country were Wayman Adams 
and Victor Higgins. The exhibition will 
continue until Jan. 31. 








Further information about the display 














Museum | 


-In the Pan-Amer- 
the | 





is contained under the heading “Los 
| Angeles” in the regular corespondence 

“INTERIOR” By MARY GRAY columns of THe Art News. 

A Cleveland collector has purchased this painting from the current International 
exhibition at the Carnegie Institute, Pittsb urgh. Hutchinson Collection Now the 

eeeneereumen “sere ae smear: Property of the Chicago Institute | 
TOLE DO DEC LARED A It is a small panel with arched top,|; CHICAGO—Through the bequest of 
~ about 20 inches by 15, representing the | Charles L. Hutchinson, the late presi- 
NATIONAL MONUMENT “Piéta” or descent from the cross, with | dent of the Art Institute, twenty-two val- 
the Virgin and St. John. It belonged /uable paintings have been added to its 
’ to the Duke of Mandas, who refused | permanent collections. According to the | 
Spain’s Plan to Preserve the Art and | many a tempting offer for it. | terms of the will, the pictures were to 
Architecture of the Nation In- This nobleman lately died. His will | remain the property of Mrs. Hutchinson 


volves Building of a New City 





town of Toledo has 
declared a National Monument. 
Every building in it becomes the prop- 
erty of the state, and will be kept as a 
permanent record of bygone ages. 

This decision has been taken as a re- 
sult of the outcry raised by the contem- 
plated “modern improvements” which 
the municipality had sanctioned, and 
which involved the destruction of several 
beautiful buildings in the square of Zo- 


MADRID—The 


been 


codover. A new city is to be built in 
an adjoining site, for which the plans 
have already been contemplated. 


—E. T. 





This is probably a part of the general 
plan of the government under Dictator 
Primo de Rivera to aid in the preserva- 
tion of Spanish art and architecture. 
his was outlined in last week’s Art 
NEws. 

A French Antiquarian Discovers 
a Van der Goes and a Jordaens 

A cable to the New 
Paris says that the 
anne 


York Times from 
antiquarian M, Loeb 
sunces the discovery of two old mas- 


ters, one a picture believed to be Van 
ler Goes original “Descent from the 
Cross \ fragment now in Oxford 
Museum is othcially listed as a remnant | 
of the painting destroyed by fire, but 
M. Loeb says it is only a copy of the | 


original 


He says his picture is worth between | 


1,500,000 and 2,000,000 francs. It once 

belonged to the collection of Frans Pour- 

us, whose signature, two hands and a 

astle, is still visible where it was burned 

to , the wood on the back. 

ie other picture is the painting, “The | 

ur Great Doctors,” by Jacob Jordaens, 

rly in the co te ction of Canon Bar- 

M. Loeb estima tes the worth of 
paintings at 3,000,000 francs. 





A Duke Wills a Van der Weyden 
to the Prado Museum for $3,500 


MADRID—The Prado Gallery has re- 
acquired what is admittedly the 
der Weyden known. 


cently 


nest Roger van 


provided that the picture be sold to the |during her life if she so desired, but 
Prado Gallery for a sum far below its |she has generously waived her rights. 
value, $3,500, whereas he had been of- | Most of the canvases are already 
fered up to 300,000 pesetas ($45,000). | familiar to visitors, for they have hung 
It has now been hung in one of the|as loans at various times. The Dutch 
rooms devoted to the Flemish primitives, |and Flemish schools are represented by 
where it outshines all of Memling’s, |paintings by Frans Hals, Netscher, Aert 
Petrus Christus’ and other masterpieces |van der Neer, the elder Cuyp, Nicholas 
of that school. It is in a marvelous |Maes, Palamedesz, David Teniers the 
state of preservation, as fresh and bril- | Younger, and Baron Leys. Paintings by 
liant as when it left the master’s hands, |the following French artists are includ- 
and surpassing in quality and feeling |ed: Fromentin, Dupré, Diaz, Daubigny 
every picture by this painter. —E.T. j|and Corot. George Frederick Watts 
\and Dante Gabriel Rossetti represent the 
Thinks She Has Found Two Stuarts | X/ Xth century English school, while two 
COLUMBIA, S. C—Edna Reed | Paintings are by Henry W ard Ranger. 
Whaley, while retouching portraits in 








| Art Expert Casts Doubt on a 


the University of South Carolina, found | 
what she believes to be two original | Copenhagen Museum’s Rembrandt 
portraits by Gilbert Stuart. One de-| BERLIN—Dr. Gerhard Nielsson of 


| picts Thomas Jefferson, the other, James | Lund has published in a paper of Copen- 
Madison. The portraits have been in| |hagen an article dealing with a_ sup- 
|the library for more than fifty years. | posed Rembrandt painting, “Young 
The curator of Bowdoin College wrote | Man Reading,” in the Glyptothec in Co- 
Mrs. Whaley that Stuart had painted |penhagen. He casts doubt on the au- 
two portraits each of Jefferson and | thenticity of this painting and upholds | 
Madison, and that those discovered were the opinion that it is a copy of a paint- 
evidently rep'icas he had made of his/ing by Jan Lievens, which is described 
wn work, in a biography of Lievens’ works. 
According to this description the orig- 
inal is much larger than the painting in 
question and was once presented to the 
King of England. As the theme is ex- 
actly corresponding, the author believes 
that the Glyptothec possesses only an 
old copy of Lievens’ painting. Dr. von 
Bode says that the doubts of Rem- 
brandt’s authorship are justifiable. 


Stealer of ‘ ‘Mona Lisa” 


ROME—Vincenzo Perugia, the Italian 
who stole Leonardo da Vinci’s “La Gio- 
conda,” better known .as “Mona Lisa,” 
|from the Louvre in Paris ten years ago, 
is dead at Dumanga, near Turin. Em- 
| ployed as a workman in the museum, he 
cut the painting from the frame and 
concealed it, intending to return it to| 
Italy, where he believed it rightfully 
belonged. After a long interval the can- 
ivas was returned on condition that the 
ithief go unpunished. Perugia died 
|redeemed in the eyes of his countrymen 
|by an excellent war record. 


Is Dead 





There is to be a new gallery in room 
303 at the Anderson Galleries under the 
auspices of Alfred Stieglitz, which is 
to be called the “Intimate Gallery.” It 
opens on Dec. 7 with an exhibiton by 
John Marin. Paintings by Arthur Dove 
will be shown in January, by Georgia | 
O'Keeffe in F ‘ebruary 
ley in March. 
clearly marked with its price,” 
announcement. “No effort will be made 
to sell anything to any one, 
be kept as low as possible. Rent is the 
only overhead charge. The Intimate Gal- 
lery is not a business nor is it a ‘social’ 
| function.” 


| Art Exhibit on An Ocean Liner 


| HAMBURG.—On board of the Al- 
|bert Ballin of the Hamburg-American 
\line has been arranged an exhibition of 
| etchings by the Berlin artist Kathe Koll- 
|witz. She is a depicter of social mis- 
|ery and her offerings are born out of 
a high sense of ethical responsibility. 
Other exhibitions will follow on this 
liner. 





Stieglitz Has an “Intimate Gallery” 








and Marsden Hart- | 
“Every picture will be | ony intends to sell in New York, four | 
says the | | tapestries 


Prices will | 





A Picture Acquired by a Detroit Collector 





“THE GREATEST POSSESSION” By J. CAMPBELL PHILLIPS 


Courtesy of the Artist 


Copyright by 
Mr. 


artist by Mr. Fred Fisher, 


Gerlach 


Phillips’ painting lorifying motherhood has recently been acquired trom the 
Fish an automobile manufacturer of Detroit, 


& Barklow 


for his 


New York residence. 








$700,000 for Clark 


Wing at Corcoran 





As Announced in THe Art News 
Last Summer, the Funds Will Be 
Provided by the Senator’s Estate 





WASHINGTON—As announced in 
Tue Art News three months ago, the 
estate of the late William A. Clark has 
provided funds to erect an addition to 
the Corcoran Gallery of Art to house 
the Clark collection. The addition will 
be built without delay and the cost will 
be about $700,000. 

Under the terms of the will, the col- 
lection was bequeathed to the Metropoli- 
tan Museum in New York, provided it 
would secure a building to house the col- 
lection as a whole. The Metropolitan 
declined, and under the terms of the will 
opportunity was afforded the Corcoran 
Art Gallery to accept the gift. 


Then it was said that the necessary 
funds would be given by “generous 
ifriends of the institution.” These 
friends were Mrs. William A. Clark | 


and her daughter, Miss Huguette Clark, | 


and Mrs. Morris and Mrg | 


Lewis R. 


| Marius de Brabant, the two latter daugh- | 


ters of Senator Clark by a former mar- 
riage. 

In formally announcing the donation 
from the Clark estate, Charles C. Glover, | 
president of the Corcoran Gallery, said: 

“The addition to the building will cost 
approximately $700,000. Preliminary 
plans have been prepared by Charles A. 
Platt, architect, of New York City, and 
the contract for the erection of the 
building has been awarded. As soon as 
Mr. Platt’s plans—which as thus far dg- 
veloped provide for seventeen beautiful 
and well-lighted exhibition galleries—are 
perfected and finally approved, the ac- 
tual work of construction will begin.” 





'Former King Would Sell Tapestries 
DRESDEN—The former king of Sax- 


which were made by 
Dutch artist Van der Meulen for Au- 
gustus the Strong They represent 


scenes from the War of the Succession 
and are of great value. 
quarian firm has been commissioned to 


sell the tapestries in New York. 


the | 


\ Berlin anti- | 





ALLIED ARTISTS GIVE 
A STRONG EXHIBITION 





Admission of New Talent Results in a 
Better gs Than the Organi- 


zation Has Presented in Years 





By DR. CHARLES FLEISCHER 

The American Fine Arts Society’s 
building is resplendent with a brilliant 
array of paintings and sculptures to be 
shown to Dec. 13 inclusive. This is the 
thirteenth anniversary exhibition, an an- 
nual affair and probably the most sig- 
nificant showing made thus far by the 
Allied Artists, since it includes much 
new talent. The south gallery, the cen- 
tre gallery, and the Vanderbilt gallery 
are all of them filled with this splendid 
display of native and adopted artistic 
talent. 

I had the privilege of making the 
rounds of the exhibition with the able 
president of the Allied Artists., 

A big convas that fairly dominates 
the main gallery is Orlando Rouland’s 
“Portrait of Sigurd Skou,” which shows 
|that Scandinavian artist in the fore- 
|ground, palette in hand, apparently 
caught in the act of paintings, at his 

“Lobster King,” in the background. Mr. 
Rouland’s work is.a dramatic perform- 
‘ance, made the more human by the pres- 
jence of Mr. Skou’s canvas on another 
| wall, 

In the South gallery, one’s attention is 
attracted to E. Irving Couse’s “The Rain 
Ceremony,” a dignified portrayal of a 
' magnificent Indian, long pipe across his 
spread legs and the little rain gods at 
his feet. Another of this type of tribute 
is William Fair Kline's large picture on 
the same wall, “The Astec Design,” a 
well-painted figure of an Aztec pottery 
painter. 

Sigurd Skou’s “Furit and Copper” 
| shows his. inanimate objects as luminous 
| and as well differentiated and as vibrant- 
lingly presented as are his human beings 
and pulsating nature in some of his other 








pictures. Ernest D. Roth, master etcher, 
lis not so happy in the paintings he shows 
| here, but “The Valley—Winter” is well 
done. “Sue Takami” by Edith Catlin 


performance. Alice 
“City by the Sea” is 


Phelps is a good 
‘Worthington Ball’s 
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THOMAS AGNEW 


& SONS 
PICTURES and DRAWINGS 


BY THE OLD MASTERS 


and 
ENGRAVINGS 


LONDON: 43, OLD BOND STREET, W. I. 


MANCHESTER: 14 EXCHANGE STREET 
NEW YORK: 709 FIFTH AVENUE 
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P. & D. COLNAGHI & CO. 


(ESTABLISHED 1760) 





BY APPOINTMENT 
Paintings, Drawings, En- 
gravings, Etchings, Litho- 
graphs, Woodcuts, by the 
Old and Modern Masters 


EXPERTS, VALUERS, PUBLISHERS 





“The Tow-Horse” 
By N. H. J. Baird, R. O. 1. 


An illustrated brochure dealing with this 
distinguished artist's productions, is now 
being prepared, and will be sent to those 
who are interested, upon application to 


THE CARROLL GALLERY 
10, George St., Hanover Sq., London, W.1 


or to 


THE CARROLL GALLERY, Ltd. 
Toronto, Canada 








GROSVENOR GALLERIES 


144-145-146, New Bond St. 
LONDON, W. 1. 


Cable Address, Colnaghi, London 






































FINE ART SOCIETY 


Established 1876 
Etchings by 
SIR D. Y. CAMERON, R. A. 
JAMES McBEY, BONE, 
STRANG, WHISTLER and 


ZORN 
Catalogue on application. 
Publishers of the Etchings of 
FRANK BRANGWYN, z. A. 
Paintings and yh ours by 
148, New Bond Street, 
London, W. 1 


HARMAN & LAMBERT 


Established in Coventry Street 
During Three Centuries 





BY APPOINTMENT 





DEALERS IN 
ANTIQUE SILVER 


JEWELLERY 


OLD SHEFFIELD PLATE 
ETC. 
177, NEW BOND STREET, 
LONDON, W. I. 























Arthur Greatorex, Ltd. 


Etchings, Mezzotints, Drawings 
Publishers of Etchings by 
Austen, Fisher Robertson, Warlow, etc 
14 Grafton St., Bond St., 








London, W. 1. 














THE LEICESTER GALLERIES 


Leicester Square London 
ERNEST BROWN & PHILLIPS, Props. 


Etchings by Whistler, Zorn, Meryon and 
other Masters. Fine Drawings—Old and 
Modern 


Exhibitions of the Best Modern Art 


VICARS BROTHERS 


PAINTINGS, DRAWINGS 
AND ENGRAVINGS 


12, Old Bond St., London, W. 1. 





























Old Masters 


of the 


Early English School, Primitives of the Italian and 
Flemish Schools and 17th Century 
Dutch Paintings 


Exceptional opportunities of making private purchase from 

historic and family Collections of Genuine Examples by 

the Chief Masters in the above Schools can be afforded 
to Collectors and representatives of Museums 


by 


ARTHUR RUCK 
Galleries: 4, BERKELEY STREET, PICCADILLY; LONDON, W.1. 
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a decorative piece. Edith C. Barry's 
“Behind the Scenes” somewhat suggests 
Degas but is none the less an arrange- 
ment in black and white contrasting the 
dark-dressed stage hands with the white, 
delicate figure of the ballet dancer. 

J. J. Pfister has an impressive Swiss 
scene of mountain, snow mass and gla- 
cier. Gerald Leake’s “Spring Song” is 
a beautiful bit of allegory a la Burne 
Jones and Rossetti. H. A. Vincent has 
four joyous, exquisite little canvases 
showing Venetian scenes. And Arthur 
Powell shows four small pictures that 
are large because of their good technique. 
Walter Farndon’s painting has good qual- 
ity. George A. Traver proves that 
“Winter in New England” can be cosy 
if bleak. Orlando Rouland has also four 
little pictures big with meaning, sug- 
gested by fancies and phantasies of Lord 
Dunsany. And there must be mentioned 
four masterful etchings, full of light 
and color, exhibited by Ernest D. Roth. 

If time and space rmitted, more 
detailed reference wo be made toa 
number of other exhibitors. But I must 
be content to give merely the names of 
the painters of other pictures that par- 
ticularly impressed me: William R. 
Leigh, Marguerite S. Pearson, Freder- 
ick J. Mulhaupt, Robert H. Nisbet, Wal- 
ter L. Palmer, W. Granville Smith, Rob- 
ert Vonnoh, Pieter Van Veen, H. L. 
Hildebrandt, Abbott Graves, John E. 
Costigan, Louis F. Berneker, Edward 
H. Potthast, Edmund Greacen, and Louis 
Kronberg with his “Lolita,” not new but 
still interesting and dramatic in her danc- 
ing pose and her brown, rose-covered 
shawl and blue-flounced skirt, all master- 
fully painted. 

The sculptures, an impressive collection 
scattered effectively through the galler- 
ies, will be reviewed later. 


Nanna Matthews Bryant 


A glorious showing of twenty-five of 
her marbles and bronzes by Nanna Mat- 
thews Bryant is drawing many old and 
new admirers of her work to the Durand- 
Ruel Galleries. The exhibition runs to 
Dec. 15 

So, too, there are Hittite and Baby- 
lonian seals, a variety of ancient jewelry, 
Persian iridescent tiles, Persian and In- 
dian miniatures painted by Behzade and 
other great artists—all in all an attrac- 
tive collection of archeological and es- 
thetic worth and, withal, of popular 
interest also. 

“Eve” shows that primal parent coming 
out of the rocky background of her 
paradise, and is so universally inter- 
preted that it might serve to typify any 
Eve, in any age of the world, losing her 
Eden and through shade to be restored. 
This female sculptor’s “La Penserosa” 
seems to be her feminine version of 
Rodin’s Le Penseur. Her “Bird Bath” 
depicts an exquisite maiden, holding up 
the bird bath and a relatively primitive 
man clinging to her rocky “apron 
strings.” Two beautifully modeled fig- 
ures, ‘“Daga” is a marble bust, evidently 
a portrait of a young woman, the loveli- 
ness of whose physical features is sub- 
limated in the spirituality of her aspira- 
tional expression. A portrait, in bronze, 
of Armory Eliot of Boston, has refined 
dignity. 

Another impressive marble is the “An- 
dromeda,” a literal interpretation of the 
old Greek myth, suggesting the beautiful 
maiden worthy of being rescued and 
married by the heroic demigod, Perseus. 
So, too, the “Medea”—done in bronze— 
evokes worthily the myth of the king’s 
daughter who helped Jason to find the 
Golden Fleece. 

“Sea Child” is a charming fountain in 
which a young girl and an enfolding 
fish are the joint watercarriers. “La 
Source” is another bronze retelling fresh- 
ly the obvious allegory of the origin of 
water and of life through the medium 
of the eternally feminine. Evidently, our 
sculptor is a feminist, for she never 
misses the chance to exalt woman, as 
again in her magnificent bronze, “The 
Flower of the Earth,” paying proper 
tribute to this planet’s best product— 
glorious womanhood gradually achieving 
self-emancipation, as suggested by this 
lovely feminine figure almost free from 
her rocky background. 


Helmberger at Ralston’s 


The Heckscher Building holds the 
Ralston Galleries and Ralston’s just now 
holds (until Dec. 12) an exhibtion of 
landscapes, portraits and other motives 
by a much-traveled artist. Mr. A. Helm- 
berger, en route to Brazil, shows here a 
number of water colors handling themes 
supplied by Portugal, Brazil, northern 
and southern Europe—and New York. 

Among the portraits are two of a 
priestly gentleman of Sao Paolo and a 
lady of New York, so strikingly similar 
as to suggest the habit of artists of 
blending somewhat of themselves with 
the personality of their sitters. A pic- 
ture with the familiar title, “Spring,” is 
among Mr. Helmberger’s best. 

“Castel a Mare” an excellent compo- 





sition, gives a satisfying impression of a 
land-and-seascape improved by man with 
a well set castle. It is a well drawn 
picture, painted with restraint, sky and 
trees particularly cleverly done, and the 
ruddy brown of the sandy shore con- 
trasted with the cool gray of the plas- 
tered wall. 

Three little pictures called “Impres- 
sions of New York.” One shows a 
negro male dancer in full evening dress 
and a female negro partner in nearly no 
dress, another presents a cabaret in which 
musicians, dancers, and diners are all 
negroes, a third cabaret scene mixes the 
colors but shows musicians and “audi- 
ence” all swaying in the same jambouree 
of jazz. Evidently, Mr. Helmberger— 
accustomed to interpreting the universe— 
is convinced that New York’s other name 
is Jazz. 


The Salmagundi Club 


A very interesting exhibition of thumb- 
box sketches by members of the Salma- 
gundi Club gives vital interest to that 
old-fashioned headquarters of art in the 
ultra-respectable section of Greenwich 
Village at 47 Fifth Ave. The exhibition, 
open to the public by card, holds over 
until Dec. 19. 

There are 600 miniature canvases in- 
viting intimate acquaintance, and yet not 
too many to be met and known in a 
single visit. Usually there are four rep- 
resenting each contributor. The Charles 
Vezin purchase prize, $200, securing the 
picture for the club’s permanent collec- 
tion, was awarded to H. A. Vincent for 
a painting of gayly colored sails at a 
Venetian wharf. The James W. Porter 
prize of $100 was awarded to Sigurd 
Skou for one of his four beautiful bath- 
ing girls whose bodies fairly radiate 
sunlight and the joy of living. Franklin 
De Haven won the George A. Plimpton 
prize for the best group of pictures in 
the exhibition, an award well-merited by 
his quartet of great little canvases 
decked out with rich tones. 


Boston Artists at Montross 

A friendly conspiracy of five Boston 
painters with a collection of thirty water 
colors succeeds in making the Montross 
Gallery a happy place to visit. One 
suspects that the master hand of Mr. 
Montross himself is also responsible for 
the happy result. For these pictures are 
beautifully hung, preserving and accentu- 
ating the individuality of each of these 
exhibitors. ; ; 

Each member preSents six pictures. 
Marion Monks Chase in her pictures uses 
limpid color and paints brilliantly and 
broadly, as for instance in her “Moorish 
Houses—Ronda.” Charles Gordon Cutler 
revels in his Maine in all kinds of 
moods. His pictures are distinctly orig- 
inal, those of an artist always looking for 
new effects and unafraid of difficult 
problems. He is generous with his col- 
ors, running from richness to riotousness, 
but subordinating them always to the 
composition. Charles Hopkinson, better 
known for his portrait painting in oils, 
gives two striking studies of “Cliffs in 
Maine,” but he is especially happy in his 
“Camp at Pinelands.” 

Charles Hovey Pepper, president of the 
Boston Art Club offers six pictures that 
certainly are autobiographic in their gen- 
tleness and refinement. He is sensation- 
ally expert in his reproduction of the 
translucence of quiet water, as for in- 
stance in “The Mirror Pool,” loaned by 
J. T. Spaulding. Harley Perkins, who 
combines artistry of brush with effective 
conducting of the art department of the 
Boston Transcript, contributes a number 
of pictures that are the fruits of a 
recent visit to Mexico. He evidently has 
a flair for finding and reproducing the 
picturesque. His “San Juan de Dios, 
Orizaba” is a charming thing, giving the 
color, warmth, human interest of that 
loveliest of Mexican towns. 


Near Eastern Art 


At the galleries of Kouchakji Fréres 
may be seen a varied exhibition of Near- 
Eastern art. Kouchakji Fréres were in- 
strumental towards introducing the fam- 
ous Rakka wares into Europe and Am- 
erica. In the present exhibition are 
shown some remarkable specimens of 
this ware—bowls, jars, tabarets—of the 
polychrome type, some particularly hand- 
some pieces in deep turquoise. These 
items make the Mesopotamia of the IXth 
and Xth century more than a name. 

Though these objects of art are on 
sale they are so judiciously shown that 
the collection gives the galleries the 
character of a museum. The place is 
dominated by a strikingly handsome 
bronze of Sappho—probably an Italian 
copy in the style characteristic of the 
best sculpture of the fifth century B. C. 
Talking of Italy, there is fine majolica of 
the XVIth century and a mosaic panel, 
Roman of the first century A. D., rep- 
resenting tragedy, comedy, and Bacchiac 
and rural plays. There are Roman and 
Greek bronzes covering the last three 
pre-Christian and the first three Chris- 
tian centuries. 





DRAWINGS BY OLD 
MASTERS ON VIEW 





Superlatively Fjne Collection Shown 
by Mrs. Marie Sterner at Jacques 
Seligmann Galleries to Dec. 19 





By HELEN COMSTOCK 

It is not often that one can say of an 
exhibition what can be said of the pres- 
ent group of drawings by old masters 
arranged by Marie Sterner, that its im- 
portance could hardly be exaggerated. 
In variety, in scope, in quality this ex- 
hibition is superlatively fine. It is to 
be seen in three of the lower floor gal- 
leries at Jacques Seligmann’s, 705 Fifth 
Ave., until Dec. 19. Many of these 
drawings are from private collections but 
there are a large number that Mrs. 
Sterner has herself assembled. 


Beginning with the early Netherlands 
masters, the first of whom is Hans Mem- 
ling, the range of the exhibition includes 
German and Swiss drawings of the 
XVth and XVIth century, Italian draw- 
ings of the same period and Dutch and 
Flemish drawings of the XVIIth cen- 
tury. The same period in Italian, Ger- 
man and French art forms a point of co- 
hesion for another group. The Vene- 
tian drawings of the XVIIIth century 
are represented by some superb Tie- 
poles recently come to this country, and 
there are Ingiish and French drawings 
of the XVIIIth century a!so, bringing 
the record, which started with the ex- 
quisite simplicity of Memling up to the 
sophisticated exquisiteness of Ingres. 

In so inclusive an assemblage of mas- 
terpieces it is possible only to mention 
a few of these that leave one with a 
particular gratitude for having looked 
upon them. It is fairly breath-taking 
to see Rembrandt’s sketch of the “Sell- 
ing of Joseph by His Brethren,” and to 
pass from it to the finely wrought “Pas- 
sage of Time” by Dirk Vellert, and on 
to the richness of “The Wives of Darius 
before Alexander” by Tobias Stimmer 
which Dr. Friedlander considers among 
the most highly executed and decorative 
chiarosucro drawings known. It comes 
from the Beurde'ey Collection. 

From these it is quite a jump to 
Flaxman, but one thinks of the exhibi- 
tion in retrospect for its high lights 
rather than for the development of the 
various schools and periods. The beauty 
of line and the beauty of form which 
animated the simplified forms to which 
Greek art itself attained are in his 
drawings of “Apollo, Diana and La- 
tona” and “Scene from Les Danaides.” 
While we are on the English school it 
is well to note some fiery sketches by 
Romney of Lady Hamilton which 
served as the foundation of his portraits. 

To go back a few centuries, there is 
a beautiful and highly finished sketch by 
Hals of a young woman, the painting 
which he executed from it being in the 
possession of Baron Rothschild of Vien- 
na. There is a Botticelli study for “The 
Adoration of the Kings,” Rubens’ head 
of a man after Da Vinci from the Mor- 
gan collection, drawings by Raphael and 
Del Sarto, a_ beautiful Pinturicchio 
“Virgin and Child,” a Perugino head 
of a youth, a group of Van Dycks, a 
Diirer and a Pieter Breughel. Almost 
all of the drawings mentioned are not 
in private collections, save the one from 
the Morgan Library, which also contrib- 
utes a number of others. Private col- 
lectors contributing are Mortimer Schiff, 
Mrs. Egerton L. Winthrop, Guy Bolton, 
Harold K. Hochschild, Robert Lehman, 
Pierre Lorillard, Dan Fellows Platt and 
Herbert N. Straus. 


Adventures of an Illustrator 


The “Adventures of an Illustrator” is 
both a book and an exhibition. As an 
exhibition it is to be seen at the Anderson 
Galleries, and as a book it has just ap- 
peared as the artist’s autobiography pub- 
lished by Little, Brown & Co. 

The exhibition includes the book to a 
certain extent for it consists of original 
drawings and paintings that appear in 
the book as well as many proof sheets 
for both printed pages and pictorial 
reproductions. In addition there are the 
etchings, lithographs, water colors and 
oils by Joseph Pennell which represent 
the amazingly broad field of his work in 
many lands. 

A quite intimate air prevails through 
the exhibition, built up by the presence 
of many personal letters he has receiv 
from notable people, by the portrait of 
the artist and his wife in their home on 
Brooklyn Heights by Wayman Adams, 
by the corrected proofs of the new book 
with Mr. Pennell’s quite incisive and un- 
sparing comments in pencil on the side. 
“Filthy, worse than first” appears on 4 
color plate of one of his water colors. 

The exhibition, as has been indicated, 1s 
prodigious in extent. One phase of it 
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consists of portraits of the distinguished 


peoplé whose friendship with Mr. Pen- 
nell places them in his autobiography. 
These include a self portrait by Eakins, 
Duveneck by Rosholven, Bunce by Shir- 
law, George Moore by Sickert, P. G. 
Hiammerton by Robert J. Wickenden, 
Chase’s portrait of Robert Underwood 
Johnson (who, by the way, was guest of 
honor at the formal opening of the exhi- 
bition), G. W. Cable by Thayer, Strang’s 
portrait of Pennell, and a lithograph of 
him by Whistler, Gosse by Sargent, and a 
dozen or so more of equal interest. 
Books that Mr. Pennell has illustrated 
are shown, including John Hay’s “Cas- 
tilian Days,” Howells’ “Italian Journeys,” 
Irving’s “Alhambra,” Henry James’ 
“English Hours.” The Panama Canal 
lithographs are shown, complete sets of 
which have been purchased by the Penn- 
sylvania Academy of Fine Arts and the 
United States government for the Li- 
brary of Congress. There are the New 
York etchings, the London series, Dutch 


lithographs, London water colors, the 
Philadelphia and Brooklyn etchings, 
thiose ro France, and the German 
serit lt of which round out an unusu- 
all; oductive and interest.ng career. 
The exhibition lasts until Dec. 20. 


Fiiower Paintings at Ferargil’s 

Margaret Spencer has a delightful 
group of fic wer paintings at the Ferargil 
Galleries wh ich will go far toward giv- 
ing her a repnutation of her own quite 
apart from being simply “the wife of 
Robert Spencer. ’ 

There is in ad dition to rich, full-toned 
color a fine depth and firm construction 
in these flowe t-rangements which gives 
them real imp: They are “decora- 
tive” but they aré also more than that, 
and they avoid thee superficiality which 
that adjecti sometimes suggests by 


rtahice 


their d ‘encerity. They will be 
on view the week of Dec. 7. 
Vormrnen Artists in New Galleries 


pening of the annual exhibition 
ill paintings and sculpture by the 
ional Association of Women Paint- 

s and Sculptors coincides with a gala 
event for the organization, the house 
warming of its own new home at 17 
East 62nd St. The lower floor of the 
dignified old residence which has been 
acquired by the association offers three 
rooms admirable for exhibition purposes, 
the center one being large enough to 
show larger works to advantage as well 
as the small paintings which are now 
on view, 

Honorable mention for painting was 
given to a group of water colors by 
Margaret Fish, including ‘Market, 
Provence” and “French Kiosk.” The 
Joan of Arc silver medal for sculpture 
went to Joan Hartley for her design 
for a fountain. 

More than 200 paintings in oil and 
over sixty water colors are shown; the 
sculptures number twenty-six. It would 
seem that the members have been fully 
aware of the importance of this initial 
exhibit and have made every effort to 
keep the standard of the work high. The 
field of still life embraces a large num- 
ber of delightful subjects such as Ther- 
esa Bernstein’s “Tapestry,” “Blue and 
Rose,” by Emma Fordyce MacRae, a 
fresh little group of flower arrange- 
ments by Ruth Anderson, and M. Eliz- 
abeth Price’s decorative treatment of 
flowers on a gold ground. 

Constance Curtis and Elizabeth Cady 
Stanton have two delightful small figure 
subjects. Marion Bullard has painted 
some French landscapes with big gray 
tree trunks. Some quite minute beach 
scenes by Harriet Lord are actually of 
the proportions of the miniature and are 
quite amusing. Alice Judson contrib- 
utes a Gloucester wharf scene and Jane 
Peterson sends a sunny water color from 
Palm Beach. Ann Crane’s two snowy 
landscapes are excellent. 

_ Fern I. Coppedge and Marion Gray 
lraver can always be depended on to 
please with their winter pictures. Ber- 
tha Peyton sends a painting of particu- 
lar appeal in the “House of Seven Ga- 
bles’ at Salem. Alta West Salisbury 
is well represented in her woodland im- 





Metropolitan Buys a Johansen Painting 





“INTERIOR—EVENING” 


Courtesy of the 
Recently purchased by the Metropolitan Museum from the Grand Central Galleries. 


Grand Central 


By JOHN C. JOHANSEN 


Art Galleries 








pression, “Hillside in Sunlight.” = L. 


Scott Bower’s “Fishermen” has fine 
color and structure. 
Jessie Ansbacher achieves a_ softly 


glowing color in her still life of fruit 
and there is much charm in the “Inte- 
rior’ by Mary Gray. Hilda Belcher 
handles well the theme of sunlight and 
shadow in her sketch of a girl with a 
green parasol. 

The sculptors include Lindsey Mor- 
ris Sterling, whose unusual Diana has 
the crescent moon resting on her shoul- 
der. Grace Helen Talbot contributes 
“Friendly Enemies,” a calf and a dog 
who face each other with curiosity not 
unmixed with bel.igerence. Bonnie Mac- 
Leary sends “The Water Witch,” and 
Frances Burr two little Scotties who sit 
upright to form some quite substantial 
book ends. The exhibition is to last 
through Dec. 24. 

Caricatures by Covarrubias 

When portraiture takes the form of 
exaggeration the individual often stands 
forth far more distinctly than in the 
more respectful and realistic presenta- 
tion. The very unusual group of draw- 
ings by the young Mexican, Miguel Co- 
varrubias, which the Dudensing Gal- 
leries are showing, presents “The Prince 
of Wales and other Famous Americans,” 
to use the title of his recently published 
book bearing a preface by Carl Van 
Vechten. Mr. Van Vechten was largely 
responsible for opening up the portals 
of celebrity to this erstwhile unknown 
artist from the City of Mexico. 

Covarrubias, who is only twenty-one, 
came northward after his caricatures of 
some of the reactionaries in the Mexican 
Revolution attracted the commendation 
of Juan José Tablada, poet and critic. 
At present he would seem to be a New 
Yorker and not an alien at all, or else 
he possesses that gift of intimacy which 
makes his subjects intelligible to him. 

He works in a variety of styles, some 
times with pure line, at others in wash 
drawing in black-and-white, and often 
in color. Movement and depth of form 
are handled easily and always the space 
is filled with an eye to the complete 
effect. His negro subjects, one of whom 
does the inevitable Charleston with great 
abandon, are the best portion of his 
works—witness his “Cake Walk,” “Flor- 
ence Mills,” “Vaudeville Team,” “Apollo 
Johnson” and “Negro Girl.” 

The remainder of his subjects are dis- 
tinguished but he extends them no mercy. 
President Coolidge, Otto Kahn, Theo- 
dore Dreiser, Igor Stravinsky, Mary 
Pickford, Rudolph Valentino, Heywood 
Broun and Alfred Stieglitz have all! 
fallen before his unsparing pen, and are 
left only with the artist’s reflected glory. 


Portraits by Sir John Lavery 
Sir John Lavery, who has won for 


himself so great an amount of distinc- 
tion among British portrait painters, has 
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come to New York with a group of 
striking portraits and unique interiors 
which are later to be seen in Pittsburgh 
and Boston. His exhibition is at the 
Duveen Galleries until Dec. 19, 

Sir John Lavery possesses to a marked 
degree the intellectual as well as tech- 
nical flexibility which the portrait painter 
should have and so often lacks. The 
sensitive grace which belongs to his 
many portraits of Lady Lavery exists as 
a sharp contrast to the incisiveness of 
delineation that animates the rugged 
profile of Lord Carson. He paints the 
jockey, Stephen Donoghue, in the King’s 
colors with literalness as well as en- 
thusiasm, but when Bernard Shaw is his 
subject he brings to his work an incisive 
analysis that matches a Shavian verbal 
shaft. 

The portrait of Cardinal Logue is 
quite remarkable, a personal and vivid 
record of one who would seem to pre- 
sent a forceful but baffling mask to the 


world. The magnificence of his robes is 
entirely overshadowed because he him- 
self is so obviously unconscious of 
them. 


A small gallery is entirely devoted to 
a group of portraits on a small scale 
showing the persons presented in their 
own homes. Here is a double end for 
portraiture—that of places and people— 
which engages the interest immediately. 
A salon in which Lady Cunard and 
George Moore sit on a blue sofa, the 
writing room where the Earl of Oxford 
and Asquith works by a sunny window, 
and one of those lovely old high-ceil- 
nged, wood-paneled rooms where a young 
lady in a red hat sits in a high backed 
chair are painted with a spontaneity and 
informality which is like a personal in- 
troduction to the persons and the places 
they portray. 

Dulac a Rapid Portraitist 

LONDON—Edmond Dulac is evi- 
dently a believer in the instantaneous in 
portraiture for he is now modelling little 
heads of sitters at the speed of seven 
minutes. ‘These have something of that 
clever spontaneity that characterizes the 
lightning sketch and possess an imme- 
diate likeness hard to obtain in more 
deliberate work. 


Williams & Sutch 
Old and Modern Masters 


The United Arts Gallery 
23a, Old Bond Street, London, W.1. 














Pictures and Drawings 


by Marchand, Lotiron, Roger Fry, 
Matisse, Vanessa Bell, Segonzac, 
Duncan Grant, Moreau, Therese Les- 
sore and contemporary painters and 
the older schools. 


The Independent Gallery 
Ja Grafton Street, London, W. 1. 
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From George A. Laat $ Pasadena is 





“THE HUNTER” 
This is in an exhibition of twenty-two 
held at the Art Institute m Pasadena, 
said of this ure, when it was shown 
exquisite subtlety and beauty.” 


A. TRAVER 
Traver now being 
The critic of the Los Angeles Times 
that it was “a landscape of 


By GEORGE 


intings by George A. 


al, 
in that city, 


It was painted entirely with a palette knife. 





SOCIETY THRONGS TO 
CENTENNIAL EXHIBIT 


One Hundred Years of the National 
Academy of Design Reflected by 
Show at Grand Central Galleries 








Five hundred and thirty-three works, 
epitomizing 100 years of academic effort, 
are now hung on the walls of the Grand 
Central Galleries. The display was first 
held in the Corcoran Gallery, Washing- 
ton. 

Exact comparisons are impossible but 
the work shown by early members of 
the National Academy of Design seems 
more vigorous and closer to art than 
the great majority of the recent pic- 
tures. The quality of academic courage 
would also seem to find an obvious an- 
swer in this exhibition. There have 
been a few leaders since the founders— 
such as Inness, Homer, Weir—but for 
the most part the work has been run in 
the standard moulds. Individual paint- 
ings were mentioned and criticized in a 
review of the opening in, Washington, 
published in Tue Art News of Oct. 24. 

As a sort of frontispiece to the show 
President Blashfield has painted “Aca- 
demia,” a rather worried-looking lady 
who bears a palm in one hand and a 
bridle and spur in the other. Evidently 
this is symbolical. 

The opening on Tuesday night was 
made a social event, and many well- 
known persons were in the throng which 
at times filled to overflowing the fifteen 
galleries of exhibits. The great central 
gallery has been made into a kind of 
court of honor. Sargent and Abbott 
Thayer stood out in central positions and 
round them ranged Winslow Homer, Al- 
bert Ryder and Thomas Eakins, the 
greatest of the Academicians. 


Edwin Abbey, Childe Hassam, Emil 
Carlsen, Charles Rosen, Leon Kroll, 
Sydney Dickinson, Howard Cushing, 


John Alexander, Homer Martin, Carroll 
Beckwith, Walter Griffin, Kenyon Cox, 
Tohn Noble, Robert Blum, Gifford Beal, 
Eugene Speicher, Gardner Symons, 
George Bellows and Alden Weir were 
among the Academicians past and pres- 
ent whose pictures held the attention of 
the guests. 

Those receiving were Edwin H. Blas- 
field, president of National Academy ; 


Walter L. Clark, president of the Grand 
Central Galleries; Harry W. Watrous, 
vice-president National Academy; 
Charles C. Curran, Douglas Volk, Bruce 
Crane, De Witt Lockman, F. Ballard 
Williams, Gardner Symons, Adolph A. 
Weinman, Ernest L. Ipsen, Hobart 
Nichols, Gifford Beal, Harry F. Wailt- 
man, Chauncey F, Ryder, Wiliiam Auer- 
bach-Levy, Charles H. Boston, John F. 
Carlson, Lvan Olinsky, Hermon A, Mac- 


Neil, John Ward Dunsmore, director of 
the Centennial Exhibition; William 
Granville-Smith and Herbert Adams. 


Others present were Mr. and Mrs. E. 
H. Denby, Chancellor Elmer Ellsworth 
Brown of New York University; Dr. 
Howard Russeil Butler, former presi- 
dent of the Academy; Walter Prichard 
Eaton and Prof. Oscar Mathieson of 
the Royal Academy of Copenhagen. 


Maxfield Parrish 

Although the display by Maxfield 
Parrish at Scott & Fowles’ is his first 
exhibition of paintings, it can add little 
to the position he already enjoys. By 
virtue of his technical skill and a de- 
lightful and subtle humor, Parrish 
stands alone in his field. How mas- 
terly is his technique only those who 
have tried to copy or emulate him know. 

Most of the pictures in the present 
show are reminiscent of the prints and 
posters which are so widely known. 
Some of them are the originals from 
which reproductions have been made; 
others are so similar in treatment and 
type of subject that one feels that he 
has seen them before. Of these, the 
“Three Figures Carrying Dishes,” ‘The 
Beach, Evening,” “Daybreak” and ‘‘Ro- 
mance” seem most representative. The 
first of these immediately suggests the 
famous mural which graced a temple 
to a god now worshiped in compara- 
tive secrecy—the famous “King Cole” 
which hung in the Knickerbocker bar. 
The second, the nude figure of a girl 
seen against a background of “Parrish” 
sky and a strip of sand, shows the 
same impeccable draughtsmanship which 
characterizes all of his figures. The 
third and fourth are more pretentious 
pictures. In each are figures placed in a 
setting of that architectured, mountain- 
ous landscape which is Parrish’s most 
distinctive creation. 

In addition to these are several land- 
scapes of a type for which he is less 











| celebrated. “Portrait of a Tree,” “Tree 
}on a Rock” and two paintings of Little | 
| Sugar River are the most important. In 
them Parrish displays the same skill in 
|co’or and detail, but in them, too, one 
| feels the lack of the human or faery 
| clement which makes his other work de- 
lightful. They serve to emphasize the 
fact that it is as a teller of ta'es that 
Parrish is at his best. 


Water Colors by Gordon Grant 


| 
| 
| Few words bear a heavier freight of 





romance than “sea.” For the greater 
part it is a romance of bygone days, of 
pirates and privateers, armadas and 
clipper ships. And, no matter how the | 
snails from the liners’ funnels may | 
loud the sea, the imagination still pic- 
tures a blue ocean dotted with the white 
sails of tall ships. It is this romance 
which Gordon Grant catches in his water 


coors of ships and barques and brigan- 
tines. 

In his present exhibition of water 
colors at the Kennedy Galleries there 
are many pictures whichywill briag joy 
to al lovers of the sea and ships. Grant 
is a profound student, not only of the 
appearance of things and the impression 
of a scene, but of actual sailing as well. 
His ships are not painters’ dreams. 
Their sails are set with nautical skill; 
their lines are as a sai‘or would have 
them. Some of them are painted ships 
on painted oceans, but in a few he has 
caught the surge of the ship and the 
slap of the wave. 

Lentini Shows Monotypes 

Also at the Kennedy Galleries is an 
exhibition of monotypes by G. Lentini. 
The artist is Italian, and these are his 
first works to be shown in America. In 
the peculiariy difficult medium of mono- 
type he has expressed the beauty of the 
Italian scene with rare success. He 
seems particularly happy in those pic- 
tures in which architecture or shipping 
forms the chief subject interest. Several 
pictures of rather amorphous trees add 
little to the value of his show, but in 
the others, chiefly of Venetian scenes and 
rural buildings, he shows power in de- 
sign and organization as well as a fine 
feeling for color. 

As is so seldom the case in his chosen 
medium, the forms in his pictures are 
solidly rendered and one feels that the 
“happy accident” so often relied on to 
give charm to a monotype is quite ab- 
sent from his work. ‘These are as he 
meant them to be, and the result justifies 
his intention. It is to be hoped that his 
first artistic visit to America will meet 
with the success it so obviously deserves. 


Willard Metcalf Left $48,080 


Willard L. Metcalf. who died on 
March 9, left an estate appraised at 
$48,080 gross and $40,192 net. Included 


in the appraisal were paintings worth 
$9,127, securities valued at $33,907 and 
$3,047 in cash. The report shows that 
forty-three signed paintings had a value 
of from $25 to $325 each, two being ap- 
praised at the higher figure. Twelve un- 
signed paintings were valued at from 
$10 to $50 each. The appraiser esti- 
mated as valueless ten unfinished 
sketches and twenty-four studies which 
the artist directed to be destroyed, and 
a portrait of himself. 








National Acquires a Highmore 


LONDON—Highmore is not one of 
the best-known names among those of 


the XVIIIth century portrait painters, 
but the “Gentlemen in Murrey Velvet,” 
which has just been acquired by the 
trustees of the National Gallery, show 
him to have possessed in a high degree 
the elegance, sense of character and ex- 
cellence of technique that is typical of 
his era. The gallery already possessed 
a series of compositions carried out as 
illustrations to Richardson’s “Pamela.” 
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FRENCH AND BRITISH 
TYPIFY MODERN ART 


Mr. Lerolle, Cuneaie s European | 
Representative, Says To-day’s Ar- | 
tists Are Divisible Into Two Classes | 








PITTSBURGH — Guillaume Lerolle, 
the European representative of the de- 
partment of fine arts of Carnegie Insti- 
tute, in a speech at the Institute said 
that “contemporary European artists 
could be divided into two classes—the 
French and the English. French artists, 
as a rule, despise dexterity of brush 
work, while the British make it their 
principal aim. Vuillard, 
Matisse are very good examples of the 
wilful awkwardness of the brush work, 
as they are also good examples of har- 
monies of color, Vuillard and Le Sidaner 
producing a harmony, such as you would 
have in music with violins. Matisse gets 
his harmony in dissonance, 
would get with a cornet. 


“The most strikingly British pictures 





do not feel the harmony of color in these 
pictures. There certainly is harmony, 
but the striking point about them is the 





“EARLY SPRING, GENESEE VALLEY” 
One of the invited landscapes in he. fuse Ameren exhibition 
Angeles 


Le Sidaner, and | 


such as one | 


of the British section are by Munnings, 
Tuke, Orpen, and Harry Morley. 1) 
would not have you understand that lI 





By CHARLES P. GRUPPE 


of oil paintings in 
Museum, 





] 
ace the artists’ 
| brush work. 
“This distinction between the British 
jand the French led me tro try to find in 
the British section a pice:ture that would 
look to me like French work. I found 
one, I could not read ‘che signature, but 
lits number was 84, anc! I found that in 
the catalogue No. 84 was by Pissaro. 
Now Pissarro’s fathejr was French, and 
he himself was naturalized French not so 
long ago. This is co’herent with the his- 
tory of art. 

“The French are 


dexterity of 


dlescendants of Pous- 


sin, and the British are the descendants 
of Van Dyck and of Rubens, Poussin 
was more intellectua!, inwardly emotion- 


more theatrical, out- 
wardly decorative. I would not say thar 
there are only at present two schools, 
the British and the French. I am quite 
aware that each nation has its own way 
of expressing its own feelings, or rather 
that if the way of expressing the feeling 
|is influenced by these two large schools, 
the feeling expressed may be widely dif- 
ferent according to the countries.” 


al. Rubens was 


A ii for the Louvre 


PARIS—The Louyi,/..as hung Nich- 
lolas Froment’s “Resurrection of Laz- 
arus.” The painting was purchased for 
| 1,750,000 francs at Amsterdam recently 
| when the collection of the Italo-: Austrian 
financier, Camille Castiglioni, was sold. 














‘““The Cries 


A great discovery has been made 
ture of the series exhibited by Whe 


Vendramini, Cardon and Gaugain 
the engravers could not get access 


| 
| 
| 
| of “Hot Spiced Gingerbread,” 
| plete that has ever been published. 





The Museum Galleries 


(STUDIOS) 
53 Shorts Gardens, London, W. C2. 


after F. Wheatley 
Engraved in Stipple. 


atley at the Royal Academy in 1795. | 
The picture was not engraved in the 


for years right down until the present time. 
are now engraving this in their present edition, also the 
thus making the series the most; com- 


of London’’ 


Printed in Colour. 





in London of the fourteenth pic- 

first series by Schiavonetti, | 

probably because it was sold and 

to it, and it has been hidden away 
The Museum Galleries 

variant plate | 


























EXHIBITION 
Paintings 
of 
SHIPS and THE SEA 


by 
GORDON GRANT 


November 23 to December 12 
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GALLER 





634 Fifth Avenue 


Opposite St. Patrick’s Cathedral 
NEW YORK 








Scott & Fowles 


ART 
GALLERIES 


667 Fifth Avenue 


Between 52d and 53d Streets 


NEW YORK 























DAVES TORYVRE G 


Established 1870 
39 Pearl Street, New York City 


London Paris 


“OLD MASTERS” 
IN THE FINE ART OF 
SHIPPING 


Experts for fifty-four years in pack- 
ing and transporting works of art, 
exhibitions, antiques, household 
effects and general merchandise. 
New links of intercity haulage by 
motor truck now added to complete 
our chain of service at reasonable 
cost for forwarding, Customs Brok- 
erage, storage, trucking, marine 
insurance, 


Representative will gladly 
“pon re equest. 


Phone 
Bowling Green 7960 


call 


Cable Address 
Spedition 
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CHIESA COLLECTION 
SELLS FOR $123,160 


Flemish and Dutch Paintings and 
Italian Primitives Attract Many 
to the American Art Galleries 


In a sale at the galleries of the Ameri- 
can Art Association, the first part of the 
Achillito Chiesa collection of Flemish 
and Dutch paintings and Italian primi- 
tives brought $123,160 for sixty-three 
items. The sale provoked much interest 
and was well attended. Julius Haas of 
Detroit, G. F. Harding of Chicago, Mrs. 
Percy Strauss, Ralph King of Cleve- 
land, Miss Helen Frick, Arthur Will- 
iams, Cortland F. Bishop and Charles A. 
Boston were among those present. Some 
of the more important sales were: 


13—-Madonna and Child, by the Master 
of the Death of the Virgin; ca. 
1490-1540; J. B. Newmann....... $1,100 
15—Portrait of a Bearded Gentleman, 
by Van Miereveld; Edward Ham- 


 ™ Ber eth 3). Sa ~ $1,100 
18—Portrait of a Lady, by Van Ceu- 

len; Dr. MR k's wee dies Canes $2,900 

The Annunciation to the Shep- 

herds, by Cuyp; A. W. Chester. . $2,000 
24-A—Landscape with a Convent, by 

Patinir; E. Erderheimer......... $1,050 
24-B—Landscape with St. Jerome as 

Hermit; E. Erderheimer......... $1,050 


29—Portrait Bust of a Lady, by Van 
Dyck; Anton Rudert, Agent.... $1,600 
33—Portraits of a Donor and his Wife, 
by Bruyn the Elder; J. A. Brum- 


ee Perris rie 300 
34—Lady in the Attitude of Prayer, by 

the Master of Moulins; C. M. Aus- 

Os Usdodeak seaguawasedced sane ae $4,500 
36—Virgin and Child Seated in a 

Landscape, by Isenbrandt; S. W. 

DA sas cea eehRChbaned oheenes $1,800 
38—Virgin and Child, Style of Dirk 

Bouts; J. A. Brummer, Agent.... $2,400 


40—Portrait of a Dutch Humanist, by 
Jan Van Scorel; C. M. Austen. .$12,500 
47—Bishop Reading the Prayer, by 
Tiepolo; C. Raynor Smith...... $3,100 


50—Madonna with Child, Saints and 
Angels, by Sano di Pietro; R. 
NOOR Ferre $8,100 


51—Descent from the Cross. Italo-Byz- 


antine, XII-XIII century; 

aa rer rrr ee $7,000 
55—Virgin with the Book, by Bol- 

rome? < te. Mins sanaveae’ $9,000 


56—Portraits of Two Young Venetian 
. 


Nobles, by  Belliniano; 

"RA ae Se re $5,500 
57—-Madonna and Child, by Filippino 

Lippi; C. po eee eee $7,000 


KEASBY ARMOR COLLECTION 
American Art Galleries—The second part of 
the sale of the collection of European Arms 
aud Armor from the VIth to XVIIIth 
century, formed by Henry Griffith Keasby, 
Nov. 27 and 28. Total, $105,610. The more 
important of these follow: 
119—Pair of Flintlock pistols, of Comi- 
nazzo type, Brescian, XVIIth cen- 


tury; Miss D. del Monte 
152—Complete suit of black and white 
armor, Gerfhan, 1580; Clapp and 
Graham Teer fee $1,900 
153—Complete a .or, German, 1560; 
eo eee $2,550 
210—Highland dirk, Scottish, XVIth 
century; Miss D. del Monte.... $1,225 
217—Gothic Halberd, Swiss, early 
XVth century; R. Hamilton.... $1,250 
265—All-metal Wheellock pistols (pair), 
Nuremburg, XVIth century; Ed- 
ward Litchfield ... sccscesssece $2,000 


272—Repeating Wheellock spring gun, 
Saxon, 1594; Clapp and Graham.. $1,250 
277——Gothic Crossbow, Tyrolese, end of 


XVth century; Joseph Haan.... $2,100 
298—Helmet. North German or English, 

1570; Miss D. del Monte........ $2,100 
302—Salade (Barbute), Venetian, 1465; 

x Ra Ee bins 030.9368 08595 8403 $2,500 
304—Tilting armet, English, 1550; R 

DME cy ons jh ohaedeneataedin® $2,400 
306—Armet-a-Rondelle, English, 1500; 

D. err Te $1,600 
307—Maximilian armor, German, 1510; 

W, A. BROT cascvcesvesvesncas $5,500 
308—Complete _ harness for tilting, 

North Italian, 1565; Clapp and 

CPRROOR  . vinb0as tees ceentweences $13,400 
309—Chamfron, Italian, 1560; Joseph 

PO © ba cevacaeceeawchsenesacceued $2,300 


LAFFAN AND HIRSCH LIBRARIES 


Anderson Galleries—Early printed books, art 
works, French books and general literature 
from the libraries of William M. Laffan and 
Dr. William Hirsch was sold at the Ander- 
son Galleries, Nov. 23-24. Total, $9,738.75. 
The more important items: 





30—Bible. Latin. Paris, 1476. 484 leaves 
without pagination or _ signature 
marks. Initial letters 
band: L.. C, 

85—The “Doves” 
ies. Hammersmith; 
1903-5; Order 


painted by 
ee SIE Tree $250 
3ible. One of 500 cop- 




















FEARON 


ENGLISH 
PORTRAITS 
PRIMITIVES 

OLD MASTERS 


| 

| 

| 

ith; “Doves | Pres | 

144—Horae Beatae Mariae  Virginis. : | 
| 








GALLERIES 


INC, 


25 West 54th Street 





























Jewel Casket, George II or George III’s Time 





eT et aa ioe 
ARE oo 











Courtesy of Messrs. Harman. and Lambert 


LONDON—It is not often that 
fire-gilt copper jewel casket of the quality 
of that of which the lid is illustrated, is 
found intact with its original plaques of 


Battersea enamel. The casket in ques- 
tion, which belongs to Messrs. Harman 
and Lambert, 177 Bond St., London, W, 
is a piece that was made either during 
the latter years of the reign of King 
George II or in the early days of that 


alof King George III. 


In addition to the 
| five plaques of the iid, all of which are 
|in perfect condition with the exception of 
the lower one on the left hand side which 
jis slightly damaged, the front, back and 
\sides are also embellished with two 
|apiece, equally fine in composition and 
|color. The decoration: of the metalwork 
is exceptional in the art with which the 
| design is adapted to the respective spaces 


| that it adorns. —L,. G.-S. 




















French manuscript done in the_lat- 
ter part of the XVth century; John 


Pe “Terre ee 560 
231—Woodrow Wilson, A History of the 
American People. Alumni Edition. 
One of 350 copies signed by the 
Omens COPERE 6 occeecgeoetccnrsce $200 
345—Mansi, Joannes Dominicus, Sac- 


rorum Counciliorum. Forty-five vol- 

umes reprinted in facsimile. Folio. 

H. Welter, Paris and Leipzig, 1903- 

1910: BR. C PERSP viaccess $270 
365—Catalogue of the Morgan collection 

of Chinese porcelains. (First Series.) 

Presentation copy from Mr. Morgan 

to Mrs. Laffan: Morgan Library... $250 
366—The Morgan catalogue of manu- 

scripts and incumbula. One of 170 

copies privately printed at the Chis- 

wick Press, 1906-7; Robert Garrett. $410 


515—The Life of Napoleon Bonaparte. 
Portraits of Napoleon, Josephine, 
etc., and series of plates by Cruik- 
shank. London, 1828; J. H. Regan. $225 

LAFFAN COLLECTION ‘OF LETTERS 

Anderson Galleries—Letters of Benjamin 


Franklin and other documents from the col- 
lection of the late William M. Laffan, Nov. 
30. Total, $19,662.50. Among the important 
items: 

70—Benjamin Franklin, A. L. s., 1 p., 
i 14, 1745. 


folio. Philadelphia, April 

To William Strahan, Printer, Lon- 

don, ordering books; Rosenbach 

errr eee 00 
71—Benjamin Franklin, letter, December 

5, 1748, to a debtor. 2 pp.; Rosen- 

bach Company ......cccssees ro a ee 


72—Benjamin Franklin. Letter to Will- 
iam Strahan. 1 p.; Rosenbach Com- 
re MTTTT ee bore ere eee +» $690 
73—Benjamin Franklin, Letter to Will- 
iam Strahan. 1 p.; Gabriel Wells. . $690 
5—Benjamin Franklin. Letter to Will- 
iam Strahan, 1 p.; Rosenbach Com- 
pany 
76—Benjamin Franklin. Letter to Will- 
iam Strahan. 1 p.; Gabriel Wells. . $675 
82—Benjamin Franklin. Letter to M. 
Abbe de la Roche. 3 pp.; Rosen- 
bach Company 











BURLINGTON MAGAZINE 
MONOGRAPH 





CHINESE ART 


AN INTRODUCTORY REVIEW 
OF PAINTING, CERAMICS, 
TEXTILES, BRONZES, 
SCULPTURE, JADE, Etc. 


by 
ROGER FRY, BERNARD RACK- 
HAM, LAURENCE, BINYON, W. 


PERCEVAL YETTS, A. F. KEN- 
DRICK, OSVALD~: SIREN, W. W. 
WINKWORTH. 

150 Jilustrations in Colour and. Mono- 
tone, and a Series of Maps and 
valuable Appendix, etc. 


PRICE $8.50 

Illustrated Prospectus sent on request 
E. WEYHE 

794 Lexington Avenue New York 








83—Six pages from Franklin’s letter 
book, His own copies of letters, all 
dated from London, August 22, 
1772; Rosenbach Company....... $2,900 

188—Beethoven manuscript, the complete 
original autograph manuscript of 
the “Rondo a Capriccio,” Opus 129. 

8 pp. ca. 1822; fi H. Schuyler. .$1,275 
LAFFAN ART OBJECTS 
Anderson Galleries—Laffan collection of furni- 
ture, porcelains and objects of art, including 
selections from the collections of the late 
Sir Roderic Cameron, Anderson Galleries, 
Nov. 24. Total, $19,672. Among the im- 

portant items: 
82-—-Carver ivory group, the Triumph 


of Venus; S. D. Osborn........ $320 
131—K’ang Hsi Sang-de-boeuf vase; 
Pen DO tec dco nkbu awh ,950 
138—Pair of jade vases; G. F. Muller, 
pO EE STE aye er ae 75 
223—Antique Persian garden rug; H. 
ROPE 03.25% 5 ae coke eee ee $6,600 
JORDAN COLLECTION 
American Art Galleries—Robert A. Jordan 
collection of New England furniture and 
decorative ware of the XVIIIth century, 
American Art Galleries, Nov. 25-26. Three 








hundred and ninety-one items brought $29,- 
_190. The more important items: 
355—Unique pair of inlaid mahogany 
card tables; Mrs. D. P. Kendall... $480 
361—Set of ne Chippendale side chairs; 


Mrs. C, a t'hs vane bos da 
365—Wing-arm chair from Mount Ver- 

non; Mrs. D. P. Kendall........ $1,450 
366—Chippendale mahogany block-front 


writing desk; Guinsberg and Levy.. $530 
370—Curly maple gate-leg table, Ameri 
_. can, 1700-25; M. A. Shea......;. $410 
371—Queen Anne inlaid walnut dressing 
table. American, 1700-15; B. Flay- 
deiman 


ity PRR ar rerre 
379—Heppiewhite chairs, two arm and 
S. A. Kirkebride........ 


six side; $1,120 
380—Mahogany and satinwood sideboard; 

i OEE. ss wv cece csabcaauad 
389—Mahogany tester bed with trundle; 

S.. A. Kirkebride ...... ey PSS Py: $400 




















AUCTION CALENDAR | 














AMERICAN ART GALLERIES 
Madison Ave. & 57th St. 

Dec. 8, anumese—Aatiote rugs collected by 
S. Kent Costikyan and sold by his order. 
Dec. 9, 10, 11 and 12, afternoons—Collection 
of Spanish furniture lanterns, wrought iron, 





5 
and paintings, the collection of D. Raimundo 
uiz. 
Dec. 9, evening—Currier & Ives colored litho- 


raphs from the George F. Lawton and 

harles Farber Collections. 

Dec. 10, evening, and Dec. 11, afternoon and 
evening—Library of Mrs. Charles MacNeill, 
including first editions and manuscripts; 
portios of the collection of holograph letters 

y Bret Harte. 


ANDERSON GALLERIES 
Park Ave. & 59th St. 

Dec. 7, afternoon—Library of the late Clar- 
ence E, Williams, and books from the library 
of Mrs. Isaac Guggenheim, and other cone 
signments. 

Dec. 8, afternoon and evening—First editions 
of Byron, and first editions and manu- 
scripts of Charles Dickens with drawings for 
his works. 

Dec. 9, afternoon—Selections from the late 
Tristam Coffin’s library; bibliography and 
Americana, from the library of the late 
Frederick W. Morris. 

Dec. 9, evening—Paintings of the American 
and Barbizon schools, property of the late 
Isaac Guggenheim, and from the estates of 
the late Samuel Barrett, Sir Roderick Came- 
ron, Isabel De P. Kelley, Dr. Dudley Ten- 
ney and Hon, R. C. Winthrop. 

Dec. 10, evening—Paintings from the estate of 
the late William Trevor. 

Dec. 10 and 11, afterncons—-Old English Furs 
niture, porcelains, silver and Sheffield plate, 
by order of Philip Suval. 


(Continued on next page) 

















BARBIZON SCHOOL 


MARCEL BERNHEIM & Co. 
2bis RUE DE CAUMARTIN, PARIS 
(Half way between the Opera and the Madeleine) 


MODERN PAINTINGS 


CONTEMPORARY SCHOOL 









IMPRESSIONIST SCHOOL 












NAZARE-AGA 


Persian Antiques 


3, Avenue Pierre Ier de Serbie 
Paris 











L. CORNILLON 
Mediaebal Art 


89 Rue du Cherche-Midi and 
21 Quai Voltaire, PARIS 

















BOIN-TABURET 


Fine objects d’art 
of the XVII & XVIIIth Century 


11 Boulevard Malesherbes, Paris 


















—— 
J. FERAL 


Ancient Palatings 


7 RUE ST. GEORGES 
PARIS 

















J. CHARPENTIER 


OLD PICTURES 
WORKS OF ART 


76 FAUBOURG 8ST. HONORE, PARIS 














M.& R. STORA 
Gothic and Renaissance 


Works of Art 














Paris, 32 BIS Boulevard Haussmann 























Chas. Kaufmann 


Ancient Tapestries, Point Old 
Paintings, High Antiquities 
23 Fauborg St. Honoré, Paris 

















KALEBDJIAN BROS. 


Classical Objects 
of Art 


12 Rue de la Paix and 21 Rue Balzac 
PARIS 











Leon MARSEILLE 
16, rue de Seine, Paris 


MODERN PAINTINGS by 


DUNOYER DE SEGONZAC 
DE LA 


N LUCE 
JEAN MARCHAND 
LUC-ALBERT MOREAU 
P. siGNae Vv BARBEY 
































J. MIKAS 


Greek, Roman & Egyptian 
Sculpture 


229, Rue St. Honore, Paris 





CHARLES POTTIER 


Packer and Shipping Agent 
14, Rue Gaillon, Paris 


Packer for the Metropolitan Museum, 
New York 














R. LERONDELLE 


Packer and Agent 


for the Carnegie Institute, Pittsburgh, 
the Art Institute of Chicago, etc. 


76, Rue Blanche, Paris IX. 


CHARLES BRUNNER 
High Class Paintings 
by the Old Masters 

11 rue Royale, Paris, VIII 


Purveyor to important Museums 














R.G. Michel Gallery 


17 QUAI 8ST. MICHEL PARIS V 
Original Engravings and Etchings by 


Béjot, Buhot, Mary Cassatt, Corot, Dau- 
mier, Degas, Delacroix, Gauguin, Forain, 
Lepere, Manet, Méryon, Millet Od. Redon, 
Renoir, Whistler, Zorn, etc. 


Catalogues on application. 








MARCEL GUIOT 


4 Rue Volney Paris 
(near the Opera) 


RARE PRINTS 


by old and modern Masters 

















BOO Ky Mr. G. Privat 
LOVERS=» 180, Bid. Haussmann, 


on request and frec of charge his cata- 
logues of rare old books. 


























E. LARCADE 


Art Objects of High Antiquity 


140 Faubourg St. Honore 
17 Place Vendome 


PARIS 











LE GOUPY 


Rare Prints 
Drawings—Paintings 


5, Boulevard de la Madeleine, Paris 
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AUCTIONS IN BERLIN 
BRING LOW PRICES 


Period of Inflated Costs Is Over and 


Present-Day Sales Are in Some 
Cases Failures—Vienna Auctions 





BERLIN—On the whole the last sales 
by auction in Berlin have turned out 


less favorably than their forerunners at 
the beginning of the season. There is 
a certain depression on the market, due 
to the general economic situation. It 
has been forecast from various quar- 
ters that it will be impossible to main- 
tain the high standard of prices for all 
kinds of art objects in Germany, which 
were a legacy of inflation. 

The dispersal of an important collec- 
tion of drawings, water colors and pas- 
tels by German and foreign artists at 
Amsler and Ruthardt’s in Berlin was a 
failure. The valuation prices were high 
and retarded the interest and activity of 
the public in adyance. Despite the fact 
that very much lower prices were asked 
at the sale, the audience maintained a 
reserve. 

The same thing occurred at the sale 
of a collection of paintings at Lepke’s 
in Berlin. Prices were too high and 
not in proportion to the purchasing 

wer of the bidders. The portrait of 
is mother by Ter Borch, for which 
20,000 marks were asked, was not sold. 
However this painting has by some crit- 
ics been suspected to be not entirely ly 
the master’s hand. 

Among the November auctions sched- 
uled were portrait miniatures (at 
Graupe’s), weapons (Lempertz’s, Col- 
ogne), o'd and new books (Wasmuth’s, 
Berlin), engravings, etchings, mezzo- 
tints (Hollstein & Puppel’s, Berlin). 

In Vienna the dispersal of the collec- 
tion of Dr. M. Strauss continues at 
Gliickselig and Worndorfer’s. The Dor- 
otheum sells the Von Leber collection, 
which consists of weapons and stained- 
glass windows. Dec. 8 will see the sale 
of the important collection of Max 
Dreger, Berlin, of weapons of Occidental 
and Oriental origin at Lepke’s. 


F, 





American and Foreign Paintings 
to Be sold by Rains Galleries 


A large collection of notable American 
and foreign paintings is now on exhibi- 
tion at the Rains Galleries, 3 East 53rd 
St., and will be on view until the evenings 
of the sale on Dec. 7 and 8, There will 
also be a special view on Sunday, Dec. 6, 
when the paintings may be seen from 2 
to 5 o'clock. 

From the collection of Maxwell Rollins 
come some fine examples of the work of 
various American masters such as In- 
ness, Blakelock, Chase and Murphy. An- 
other American of note, George Bogert, 
is represented in a group of paintings 
which includes works by Ziem and Troy- 
on, these sold by order of Franklyn 
Haines. 

Many other important examples are 
from the Rev. Lorenzo Capitani and 
other consignors, including the works of 
such artists as Lawrence, Hogarth, Cos- 
way, JongRind, Verbockhoven, Masque- 
rier, Beechey and Jean Baptiste Oudry. 

In this group are also a number of 
well known Americans who cover the 
historical period of American painting 
from the early days of the portrait paint- 
er, Vanderlyn, up through Thomas Sully 
to modern painters like Willard Metcalf, 
Leonard Ochtman and Henry Golden 
Dearth. 

Beginning Monday afternoon, Dec. 7, 
there will be on exhibition some fine 
linens which will be sold on Wednesday 


afternoon, Dec. 9; French “novelties,” | 


on Thursday afternoon; a collection of 
American hook rugs and Currier and 
Ives prints belonging to Miss H. Allen of 
Hookset, N. H., on Friday afternoon, 
and some old English silver on Saturday 
afternoon. 


Part of the Collection of Lord 
Leverhulme Sells for £23,795 


LONDON—The small portion of the 
collection of the late Lord Leverhulme 
which was not reserved for sale in the 
United States was disposed of at auc- 
tion by Messrs. Knight, Frank and Rut- 
ley. The sale consisted of that portion 
of the collection which was housed in 
his bungalow Rivington and_ included 
furniture and works of art. 

Among others, the following pictures 





were sold: “Suspense” by Burton kg 
ci- | 


ber, 135 guineas; “A Hearty 
come” by Edgar Bundy, 70 guineas; 
“Haymaking and Lovemaking” by Hu- 
bert Herkomer, 110 guineas; “The River 
Gloom, Limehouse,” by C. Napier Hemy, 
135 guineas; “The Bezenstein Bazaar, 
Cairo,” 230 guineas; “Selling Fish in 
the Isle of Wight” by George Mor- 
land, 180 guineas; “The Rondel” by Tom 


Mostyn, 160 guineas; “Monna Rosa” by | 


ae 


Museum last 


A Bit of Switzerland by Dorothea Dreier 





“MOUNTAIN TOPS, SWITZERLAND” 


One of a series of European sketches done by 
on exhibition at the Milch Galleries, Dec. 7-19 inclusive. 
foundation of many of her larger canvases, which were shown at the Brooklyn 
May and are now touring the country. 
from 1911 to 1921. 


By DOROTHEA A. DREIER 


Dorothea A. Dreier and now 
These sketches were the 


They cover the period 








Begging” by Maud Earl, £100, and “Le 
Clocher de Primelle”’ by Lhermitte, 
£100. 
The major portion of the 
will be so'd at auction in the Anderson 


Galleries early in February. 





Curtis and Clark Collections to 

Be Sold in Philadelphia Auction 
PHILADELPHIA. — The collections 
of Mrs. Dora Altus Curtis and H. Huber 
Clark are to be sold at auction at the 


Dec. 14 and 15 at 2 p. mM. The collections 
English and American schools. Among 
those represented are Blakelock, Chase, 
Elliot Daingerfield, Ernest Lawson, John 
Francis Murphy, Constable, Gainsbor- 
ough, Morland, Courbet, Daubigny and 
Fargonard. _ 


Auction Calendar 
(Continued from page 5) 
prints 





Dec. 11, evening—-English color 


of the late W. D. Faul. 
Dec. 12, afternoon—Chinese porcelains and 


D. G. Rossetti, £200; “Provencal Forge” | 
by La Thangue, 150 guineas; “A Dog | 


The sale realized a total of £23,795. | 
collection, | 
‘comprising the more important pieces, | 
| Dec. 14 


Philadelphia galleries of Samuel T. Free- | 
man & Co. on Monday and Tuesday, | 


include paintings by artists of the French, | 


and 
English sporting prints from the collection | 


| 
i 


| Dec. 


| Dec. 10, afternoon—French novelties, by order 


| Dec. 12, 


| 


objects of art by order of Isaac Voron; 

ivory carvings by order of Dr. Charles L. 

Dana. 

RROADWAY ART GALLERIES 

Broadway at 53d Street 

10, 11 and 12, afternoons—Elaborate 

furniture, furnishings, art treasures and Per- 

Sian carpets and rugs. 

SAMUEL T. FREEMAN & CO. 
1808 Chestnut St., Philadelphia. 

and 15, afternoons—American and 
foreign oil paintings by order of Mrs. Dora 
Altus Curtis and William H. Huber Clark 
and for other accounts, menacing an example 
of Adolph Schreyer and a number of works 
by prominent American artists. 

PLAZA ART AUCTION ROOMS 
5-7-9 East 59th Street 

Dec. 8 and 9, afternoons—High grade furs by 

order of N. Jordon, 581-583 Fifth Ave. 
RAINS GALLERIES 
3 East 53d St. 

Dec. 7 and 8, evenings—Paintings by Ameri- 
can and foreign masters, by order of Max- 
well Rollins, Franklyn Haines and Rev. 
Lorenzo Capitani. 

Dec. 9, afternoon—Fine linens by order of A. 
Waters. 


of Artalon of Paris. 

Dec. 11, afternoon—American hook rugs, Cur- 
rier and Ives prints, etc., by order of Miss 
H. Allen. 

afternoon—Old 
many heirlooms. 

WALPOLE GALLERIES 
12 West 48th St. 

Dec. 10 and 11, evenings—Prints by early and 
modern masters from the collections of Mr. 
Howe, Mr. Colonna, Mr. Meder (estate) and 
the «‘ountess von H.-Rathlou. 


English silver and 




















Blakelock, R. A. Daubigny, K. 


Boughton, G. H. DeLaunay 
Chase, W. M, Doughty, T. 
Constable, John Doughet, G. 
Crane, Bruce Dupre, J. 


Courbet, G. 
Daingerfield, E. 


Eaton, C. W. 
Fragonard, J. H. 
Gainsborough, T. 











AT UNRESTRICTED PUBLIC SALE 
IMPORTANT AND VALUABLE 
Oil Paintings 
OF THE 


American and Foreign Schools 


THE COLLECTIONS OF 


MRS. DORA ALTUS CURTIS 
MR. H. HUBER CLARK | 


AND FOR OTHER ACCOUNTS 


| Monday and Tuesday 


DECEMBER 14TH AND. 15TH, 1925 | 
AT 2 O'CLOCK P. M. 


In Our Art Galleries 


ARTISTS REPRESENTED 


AND MANY OTHERS 
Illustrated Catalogue Mailed Upon Receipt of Fifty Cents 











Inman, H. Opie, John 
Keith, Wm. Potter, Paul 
Lawson, E, Ramsay, Allen 
Lely, Sir Peter Rigaud, H. 
Maris, W. Rix, Julian 
Mauve, A. Sully, Thomas 


Morand, Geo. 


Schreyer, Ad. 
Murphy, J. T. 











INDEPENDENTS AGAIN | medal last year at the Pennsylvania 


LIKE THE ALPHABET 


After a Trial of Hanging in Accord- 
ance with Style of Painting They 
Will Return to the Old System 





After trying for one exhibition the 
plan of hanging pictures according to 
style of painting, the Society of Inde- 
pendent Artists has returned to alpha- 
betical arrangement for its tenth annual 
show. The dates are March 5 to 28 at 
the roof garden of the Waldorf Hotel. 

The yearly dues, reduced two years 
ago from $10, will remain at $5. This 
will probab‘y attract many new exhibi- 
tors, and the directors have reserved the 
right to close the list of exhibitors be- 
fore Feb. 1. John Sloan continues as 
president, Samuel Halpert as vice-presi- 
dent, Walter Pach as treasurer and A. S. 
Baylinson as secretary. 

The scciety has appointed representa- 
tives in eleven cities outside of New 
York who will give information to in- 
tending exhibitors and others interested. 
These representatives are: 


Baltimore, John D. Graham, 15 E. 
Pleasant St.; Boston, J. Randolph 
Brown, 168 Dartmouth St.; Buffalo, 


Julia D. Pratt, 94 Glenwood Ave.; Chi- 
cago, Fred Biesel, 7612 Coles Ave.; De- 
troit, Mildred E. Williams, 748 Calvert 
Ave.; Kansas City, Austin Ketcham, 
2831 Harrison St.; Los Angeles, Martin 
J. Jackson, 444. Bradbury Bldg.; Phila- 
delphia, Franz Lesshafft, 1020 Chestnut 


St.; St. Louis, Mrs. E. L. Wells, 4308 | 


Washington Blvd.; San Francisco, Lu- 


cien Labaudt, 520 Sutter St.; Santa Fe, | 


Will Shuster, Santa Fe. 





New Type of Exhibition Opens in 
Philadelphia Without Private View 
PHILADELPHIA—A new presenta- 

tion of painting and sculpture opened in 

the west gallery of the Art Alliance 

Dec. 2, without a private view. The 


gallery makes a complete unit even in- | 


cluding fine oriental rugs covering the 
floor. The paintings represent a broad 
taste with a decorative sense in common 
between them. 

Twelve exhibits of sculpture by 
Walker Hancock, winner of the prize of 
the American Academy in Rome, were 
placed on draped pedestals, or on pieces 
of antique furniture loaned by Arthur 
J. Sussels for the occasion. The bronze 
bust of “Toivo,” winner of the Widener 


Academy, was centered beneath “A fter- 
| glow,” a New England autumn idyll by 
Arthur Meltzer whose autumn and win- 
|ter landscapes adorn the adjoining walls. 
| Before a column which divides the 
gallery, stood the “Kelp Water” fountain 
|of a nude boy placed in a bronze basin 
supported by a tripod. In a far corner 
stood the Finnish hero Lemminkainen 
holding “The Head of the Host of 
Pohjola” with a background of soft 
landscape in batik. Between the win- 
dows was the running child portrait 
“Sea Child” also in relief before a batik 
landscape above which hung the 
“Orante” for a reredos in a New York 
church, loaned by Cram and Ferguson, 
architects. On a long Italian tab'e cov- 
ered with handsome stuffs stand five 
‘small bronze boy figures, “Action 
| Sketches,” each with delightful compo- 
|sition in simple single figures: “Wet,” 
“The Swimmer,” “The Stubbed Toe,” 
“The Crab,” and “After the Bath.” In 
the opposite corner is the tender por- 
trait head of “Master Tilgham.” All 
| these works are by Hancock. 

Two figure paintings in the room are 
iby Luigi Spizzirri whose “The Mother” 
|is on the end wall. Other works effec- 
|tively placed are by Ross E. Braught, 
|Carl Lawless, Nat Little and Arthur 
|Me'tzer. The exhibition was invited and 
put on by Edward Longstreth. Mrs. 
Morris Hali Pancoast is in attendance 
daily. A special evening has been ar- 
ranged on Dec. 16 for business men and 
women, and on the evening of Dec. 10, 
Mr. Longstreth will give a talk on 
‘Philadelphia's Independence in Art.” 











Warren G. Davis Wins Etching 
Prize at the National Arts Club 


The National Art Club’s third annual 
exhibition of the work of living Amer- 
}ican etchers opened Wednesday evening, 
| Dec. 2nd, with a large reception. This 
exhibition in its number of titles and 
character of the work shown takes a 
|full step in advance of the exhibition 
|of last year. One hundred and seventy- 
two etchers are represented, including 
many artists well known from the At- 
lantic to the Pacific Coast. 

The National Arts Club prize of $50 
igiven by President John G. Agar was 
awarded to Warren Davis for his etch- 
ling entitled “The Crescent.” Mr. Davis 
|is a painter as well as an etcher, and is 
the recipient of various awards, includ- 
|ing the Inness prize of 1905; Evans prize 
of 1906 and 1916, and Isidor prize of 
1911 at the Salmagundi Club, of which 
he is a member. President Agar was 
the host at a dinner preceding the re- 
ception. 
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Antique 


730 FIFTH AVENUE 


SYMONS, Ine. 


Objets d’Art 
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NEW YORK 

















Frank T. Sabin 


Established in 1848 


OLD MASTERS 
PAINTINGS 


and 
DRAWINGS 


of the 
HIGHEST QUALITY 
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SAMUEL T. FREEMAN & CO. |] 172 sew Bond Stee . 
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GERMANY’S ARTISTS 
ASK THE STATE’S AID 


Hold a Public Meeting, Where It Is 
Proposed a Bank Be Established to 
Advance Them 3,000,000 Marks 








BERLIN—A meeting called by the 
Society for the Economic Interests of 
Artists in Berlin was largely attended. 
Delegates of the board for science and 
instruction and of the Prussian Cham- 
bers were present. 

All the speakers emphasized the neces- 
sity of decisive measures for the bene- 
fit of the artists, some of whom are 
near starvation. Otto Markus, the 
founder of the society, favors the form- 
ir~ of a bank to give artists loans on 


their works under certain conditions. 
Three million gold marks have been 
asked for this purpose. —F, T 





Selling Post-Card Reproductions 
of Old Masters Is Not Immoral 

CHICAGO—A, A. Kroch, bookseller, 
was arrested upon complaint of club- 
women who had a policewoman seize 
postcards sold at the Kroch store. These 
included reproductions of the famous 
“Danae” of Titian, the “Sleeping Venus” 
of Giorgione, the “Resting Venus” of 
Palma and the “Phryne” of Frappa. 
These works are in the Luxemburg, 
Dresden and Florence galleries. 

Philip R. Davis, attorney for Kroch, 
showed that the statutes have never de- 
fined the word obscene and that this is 
largely left to the discretion of the court. 
Judge Olson took the view that great 
art is never immoral, and discharged the 
defendant. He said: “If we leave the 
interpretation of art to children or im- 
beciles the whole of our culture will 
topple. No normal person will regard 
a work of art as obscene.” 

On behalf of art, testimony was given 
by Ralph Clarkson, artist; Robert B. 
Harshe, director of the Art Institute; 
Dr. Hermann Adler, and Jessie Binford, 
head of the Juvenile Protective League. 





$42,850 at a Vienna Auction 

VIENNA—The Dr. Strauss collection 
of antique glass was sold at Gliickselig 
and Warndorfer’s. The bidding was un- 
usually fast. The total was 300,000 
shillings ($42,850). The highest price 
was paid for an ancient Oriental glass 
bottle with enameled decor, $2,000. The 
bottle was probably made in Mesopo- 
tamia for Sultan Al Malik. A muti'ated 
glass lamp of a mosque brought $543. 





Parcell Again Wins Popular Prize 
PITTSBURGH—Malcolm Parcell for 


the second time has received the popular 
prize in the Carnegie International show. 
The prize of $200 was awarded for his 
“Portrait Group” in the current display. 
In the 1924 exhibition he won it for his 
portrait of his mother. More than 3,000 
votes were cast for 484 paintings. 





Frank O. Salisbury Arrives 


Frank O. Salisbury, English painter, 
arrived on the Majestic last Tuesday, 
bringing portraits which he will exhibit 

the Ehrich Galleries. The collection 
includes portraits of Queen Mary, Prin- 
cess Mary and General Smuts. 





Gos to Exhibit Here 


Albert Gos, Swiss painter, will be rep- 
resented in an exhibition at the Brook- 
lyn Museum in January, and in other 
cities later. Charles Gos, his son, is 
bringing the pictures on the Homeric, 
due next Tuesday. 
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NATIONAL EXHIBIT 
CALENDAR 














BALTIMORE—Baltimore Water Color Club, 
annual exhibition at the Museum of Art, 
Feb. 16-March 21. Pictures received Feb. 
14; jury meets the 15th. Address Eleanor 

urd, secretary, 1023 St. Paul St. 

BROOKLYN—Brooklyn Society of Etchers. 
Annual traveling exhibition by members, cir- 
culated under the auspices of the American 
Federation of Arts, starts about Jan. 1 and 
continues for a year; annual international 
exhibition of etchings at Anderson Galleries, 
New York City, during March. Exact dates 
to be announced; dates of jury meetings 
for the two latter exhibitions not yet decided, 
Address, Secretary, Brooklyn Museum. 


BROOKLYN—Brooklyn Society of 
ture Painters, eighth annual _ exhibition, 
| enn Bossert, March 1-31. Address Edith 

wyer, Secretary, 246 Fulton St. 

BUFFA ALO—Buffalo Salon of Independent 
Artists, third annual exhibition, Nov. 9-30. 
No jury, no prizes. David B. Roizen. 
Secretary, 693 Main St. 


CHicAGO—Art Institute. Thirty-eighth ex- 
hibition of American Paintings and Sculp- 
ture, Oct. 29-Dec. 13. Thirtieth annual ex- 
hibition by Artists of Chicago and Vicinity, 
Feb. 4-March 14; jury meetings, Jan. 19-20. 
Sixth International Water Color Exhibition, 

il 30-May 30; Jury meeting (Chicago 
only), April 15. 

CHICAGO—No-Jury Societ 
exhibition, Marshall Field Galleries, Jan. 2 
Feb. 4. Address No-Jury Exhibition desk, 
Marshall Field & Co. 

CHICAGO—Chicago Society of Etchers, 
nual exhibition, Feb. 4-March 12; jury meets 
Jan. 4-5; last day for prints, Jan. show 
open to anyone. Address Bertha E. gt 
Se ertes Art Institute. 

CINC NNATI—Cincinnati Museum. Modern 
Brith rints, November; fifth International 
Water Color exhibition from the Art Insti- 
tute of Chicago, Oct. 16-Jan. 17: thirty-third 
annual Exhibition of American Art, May- 
September. 

CLE VELAND—Cleveland Society of Artists, 
annual exhibition in February at the Mu- 
seum. Open to members only. 

CONCORD, MASS.—Annual exhibition of oil 
aintings and sculpture, May and June. 

orks invited. Address Elizabeth W. Rob- 
erts, Secretary Concord Art Association. 

DALLAS—Dallas Art Association. Fifth an- 
nual international exhibition of paintings, and 
of American paintings and statuary, opening 
Nov. 19. 

DETROIT—Institute of Arts. Annual Exhi- 
bition by Michigan Artists, December. Ad- 
dress Secretary Scarab Club, Art Institute. 
Annual spring exhibition of American paint- 
ing, March 15-April 30. Works invited. 

FORT WORTH—Museum of Art. Jan. 6- 
Feb. 6, seventeenth annual exhibition of se- 
lected paintings by American artists; March 
9-April 9, sixteenth annual selected paintings 
by Texas artists and the china painters of 
Fort Worth. 

HARTFORD—Connecticut 
Arts. Sixteenth annual exhibition of oil 

intings and sculpture, Annex Gallery, 
Nadsworth Atheneum, April. James Good- 
win McManus, Secretary, Box 298, Hart- 
ford. 

HOUSTON, TEX.—Annual 
convention Southern States 
opening March 4. 

KANSAS CITY—Art Institute. Midwestern 
Artists’ Exhibition, Jan. 1-Feb. 1, for artists 
of Missouri, Kansas, Oklahoma, Nebraska 
and Colorado. 

LOS ANGELES—Seventh International Print 
Makers’ Exhibition; etchings, agpernm, 
block prints, and lithographs. March 11-31 
last date for receiving prints Feb. 7; Howell 
C. Brown, Secretary, Los Angeles Museum, 
Exposition Park. an-American Exhibition 
of Oil Paintings at the Museum, Nov, 27- 
Jan. 


NEW HAVEN, CONN.—New Haven Paint 
and Clay Club. Exhibition of little pictures, 
Dec. 4-18 at Free Public Library. Date ¢ 
spring exhibition not decided. lizabeth K 
Luquiens, Secretary, 189 East Rock Road. 

NEWPORT, R. I.—Art Association of New- 

ort. Christmas exhibition and sale, Oct. 


4-Dec. 15. 

NEW YORK—Allied Artists 
Thirteenth annual exhibition, 
padnn, 215 W. 57th St., Nov. 27-Dec. 13. 

NEW YORK—Architectural League, Forty- 
first annual exhibition, Jan. 31-Feb. 28, Fine 
Arts Building; exhibits received Jan. 19-20. 
Address A. F. Brinckerhoff, Secretary, 215 
W. 57th St. 

NEW YORK—National Arts Club. Nov. 4- 
28, twentieth annual exhibition of books of 
the year; annual show by living American 
etchers, Dec. 2-19; annual display by painter 
and sculptor members January, but no 
dates fixed. Address John Clyde Oswald, 

ae oe 15 Gramercy Park. 

NEW YORK—National Association of Women 
Painters and Sculptors, thirty-fifth annual 
small picture show aK headquarters, 
17 E. 62nd St., Nov. 23-Dec. 23; group of 
aintings, Union League Club, December; 
lack-and-whites and water colors, head- 
quarters, Jan. 20-Feb. 10; portraits, figures, 
compositions, headquarters, March 3-24; 
landscapes, headquarters, March 27- April 
10; general exhibition, Brooklyn Museum, 
may’ 4t decorative exhibition, Leadeuastors. 

a ° 

NEW YORK—Thirty- sixth annual show, New 
York Water Color Club and 59th, American 
Water Color Society, 215 W. 57th St., Jan. 
2-17; exhibits received only on Dec. 24. 
address, Alphaeus P. Cole. 33 W 67th, or 
seorge P. Ennis, 67 W. 87th. 

NEW YORK—Salmagundi Club. Annual ex- 
hibition of thumb-box sketches, Nov. 28- 
Dec. 22; auctibn sale, Jan. 23-Feb. 35; 
oil, Feb. 13-26; water color, March 13- 
26; decorative show by architects, painters 
and sculpt tors, April 10-23; annual summer 
display, May 8-Oct. 15. 

NEW YORK—Society of Independent Artists, 
tenth annual exhibition, Waldorf Hotel, March 
5-28. Address, A. S. Baylinson, Secretary, 
1947 Broadway. 
OMAHA—Tenth annual 
Omaha Art Guild, 


Minia- 


of Artists gg 2 


an- 


Academy of Fine 


and 
League, 


exhibition 
Art 


America. 
Fine Arts 


of 


exhibition of the 


Nov. 2-28, Lounge of 


the Brandeis Bldg. Address Cordelia John- 
son, Ayia 2346 South 34th St. 
PHILA IA—Art Club of Philadelphia. 


Group of Philadelphia women 
9-30; International Exhibition from Carnegie 
Institute, January-February; thirty-second an- 
nual exhibition of oil paintings, Dec. 5-Jan. 3; 
Ten Philadelphia Painters (women), A ril: 
Art Club Painter members’ show, May- icto- 

r; Edward W. Redfield, chairman of ex- 
hibition committee. 

PHILADELPHIA—One hundred and twen- 
tieth annual exhibition of the Pennsylvania 
Academy of Fine Arts, Jan. 31-March 21; 
receiving date, until Jan. 11; for other in- 
formation address John Andrew Myers, Secre- 


inters, Nov. 


the Los 





“REFLECTIONS” 


For the Harrison Gallery, Los Angeles 


- ; sigh aa 
Pray oY ad ree” ™ 


- 


By ROBERT REID, N. A. 


Courtesy of the Los Angeles Museum 


One of the paintings purchased by William Preston Harrison 
This was shown in the Western 
The canvas ts 38x4 


Angeles Museum. 


in that city. 


or the Harrison Gallery in 
wxned Exhibition in 1924 








fourth 


ciet 
ST. 


of California, 
OUI 

Louis Artists’ Guild, Nov. 
to artists within a 


SAN DIEGO—Art Guild spring exhibit, March 
15-April 15; jury meetings, March 9-10. 


tary. Twenty-third annual Philadelphia Wa- 
ter Color Exhibition, Nov. 8- 


Dec. 13; twenty- 
Pennsylvania Society of 


Oils by local 
exhibits by Print Makers So- 
November. 

S — Thirteenth annual show, St. 
10-Jan. 10; open 
radius of fifty miles. 


annual 


Miniature Painters, same dates. 
PEORIA, ILL.— Art Institute, 
artists, and 


TOLEDO—Eighth annual exhibition, Toledo 
Federation of Art Societies, April. Re- 
stricted to Toledo artists. 

WASHINGTON — Corcoran Gallery of Art. 
Society of Washington Artists, thirty-fifth an- 
nual exhibition, during December. Secretary, 


Mrs. Margaret S. Zimmele, 1901 Wyoming 
Ave. Washington Water C olor Club, thirtieth 
annual, Secretary, Mrs. 


during Februar 
Susan "Chase, $017 I St. Tenth exhibition of 
Contemporary American Oil Paintings, April 
4-May 16. 
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Established 1846 


-M. KNOEDLER & CO. 


14 East 57th Street, New York 





Exhibition of 
Water Colors, Drawings and Pastils by 


H. B. BRABAZON 
and 100 Etchings by Modern Masters 


November 30th thru December 12th 





15 Old Bond Street 


LONDON 


17 Place Vendome 
PARIS 
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MILCH GALLERIES 


Member of the Associated Dealers in American Paintings 
EXHIBITION 


Willard L. Metcalf’s Estate Paintings 


From December 7 to 31 
DOROTHEA DREIER’S SMALLER PAINTINGS 


From December 7 to 26 
ETCHINGS 
FRAMING 





108 West 57th St. 
NEW YORK 
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JAN KLEYKAMP GALLERIES 


CHINESE ART 


3 AND 5 EAST 54TH STREET 


NEW YORK 























EXHIBITIONS & SALES 
AT THE 


ANDERSON 
GALLERIES 


PAINTINGS 
OF THE 
AMERICAN & 
BARBIZON SCHOOLS 


THE PROPERTY OF 


MRS. ISAAC 
GUGGENHEIM 
PORT WASHINGTON, L. I. 
& NEW YORK 
& FROM THE ESTATES 
OF THE LATE 
SAMUEL EDDY 
BARRETT 
CHICAGO, ILL. 

SIR RODERICK 
CAMERON 


STATEN ISLAND, W. Y. 
ISABEL DE P. 
KELLEY 


NEW YORK 
DR. DUDLEY 
TENNEY 


NEW YORK 


@ To be sold Wednesday evening, 
December 9, nber 9, at 8:15 


PAINTINGS 


ASSEMBLED BY THE LATE 
WILLIAM 
TREVOR 


NEW YORK 
MOSTLY BY EMINENT 
AMERICAN ARTISTS 
W. GEDNEY BUNCE, EMIL CARL 


SEN, WILLIAM M. CHASE, PAUL 
CORNOYER, HY.GOLDEN DEARTH 
retry i DE HAVEN, CHILDE 


Cc 
HASSAM, GEORGE’ INNESS 
J. FRANCIS MURPHY, DWIGHT 
W. TRYON, IRVING R. WILES 
& OTHER 
SOLD BY cuoan OF 
MRS. WILLIAM 


@ To be sold Thursday evening, 
December 10, at 8:15 


VERY RARE 
ENGLISH 
COLOR PRINTS 
OF THE XVIITH & 
EARLY XIXTH CENTURIES 
FROM LONDON 


ENGLISH 
SPORTING PRINTS 


THE COLLECTION OF THE LATE 


W. D. FAUL 


BROOKLYN, N. Y. 


SOLD BY ORDER 
OF HIS EXECUTORS 


@ To be sold Friday evening, 
December 11, at 8:15 


CHINESE 
PORCELAINS 
& OBJECTS OF ART 
TO BE SOLD BY ORDER OF 


MR. ISAAC 
VORON 


NEW YORK 
FINE ORIENTAL 
IVORY 
CARVINGS 
SOLD BY ORDER OF 
DR. CHARLES L. 
DANA 
NEW YORK 


@ To be sold Saturday afternoon, 
December 12, at 2:30 


RARE 
OLD ENGLISH 
FURNITURE 


PORCELAINS, SILVER 
& SHEFFIELD PLATE 
CHIEFLY OF THE 
EIGHTEENTH CENTURY 
TO BE SOLD BY ORDER OF 


PHILIP SUVAL 


NEW YORK 
@ To be sold Thursday, Friday 
afternoons, December 10, 11, 
at 2:30 
SALES BY MR. F. A. CHAPMAN 
AND MR. A. N. BADE 
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A JURY IN THE OPEN 


It is rather difficult to generalize on 
the result, beneficial or otherwise, of 
opening a meeting of a jury of selec- 
tion for a big exhibition to the public. 
It is rather hard to say what the effect 
the presence of a group of interested 
but unconcerned spectators may have 
had on the artists who composed the jury 
for the thirteenth annual exhibition of 
the Allied Artists, which met at the 
Fine Arts building on the afternoon of 
Nov. 21. The members of this jury 
gave the impression that they were com- 
pletely oblivious of the audience and 
that their voting was in no way influ- 
enced because they were watched. 

It reminds one of the question that 
the judge asked the witness about how 
the prisoner acted when he was alone 
and the very pat reply that he, the wit- 
ness, was never with the prisoner when 
he was alone. None of us have been 
with a jury when it worked behind 
closed doors and for that reason it is 
impossible to compare the actions in the 
one case with the other. We strongly 
suspect, however, that the jury behaved 
very much as it would have if it had 
had the Vanderbilt gallery entirely to 
itself, 

It is also missing the real point of 
this invitation to the public to think 
that the purpose was to change the ac- 
tions of the jury. The purpose was 
rather to show a slightly suspicious pub- 
lic that juries are not so terrible as they 
are popularly supposed to be, and that 
they try their best to be fair. 





ON GETTING FAMILIAR 


The contempt supposedly bred by fa- 
miliarity sometimes breaks out peculiar- 
ly and in unexpected quarters. How- 
ever, that soul-weariness has ceased to 
be strange because the voice of the critic 
is necessarily so often heard in the land. 
And, of course, the critic would lose 
his authoritativeness, ifi—through a care- 
less expression of enthusiasm, appre- 
ciation, or even sympathy—he ever put 
himself under suspicion of respecting 
the familiar ! 

Frankly, we were roiled the other day 
by the pronouncement of one of these 
superior art critics in a picture review 
he prepared for one of our metropoli- 
tan dailies. We ourselves had waxed 
naively enthusiastic over a certain ex- 
hibition of happy water colors, evidently 
the product of the creative joy of the 
artist who had painted these pictures. 
And well-painted, too! 





But the cynical! 


critic in question could not allow him- 
self to see—and, of course, he could not 
therefore—approve—depictions of “fa- 
miliar” themes. 

And so the reader of his columns is 
also invited to contemptuousness, thus: 
“The names of, the places that have 
given the artist subjects for the water 
colors he now shows, frighten the hard- 
ened reviewer, for he has encountered 
them so many, many times before.” 
Pity the poor, weary critic! He re- 
minds us of the friend who resisted our 
tempting invitation to rhapsodize with 
us over a particularly gorgeous sunset— 
because he had seen a sunset before! 

The blasé critic on his aloof Himalaya 
peak further delivers himself oracularly : 
“Is a new aspect to be given to the 
familiar scenes? Is new truth to be 
mined in veins that have been so well 
worked? It is hard to say.” And why 
not? Is not every human being a unique 
fact in nature? Is not every sincere 
reaction significant? What YOU feel 
and what YOU experience is life’s rev- 
elation to YOU! 

For every artist, the whole world of 
beauty is created anew. What he sees 
and what he sets down is—in the degree 
of his vision and his mastery—his means 
of sharing with us the joy and the beauty 
of that revelation. Nothing is 
“familiar” that it can not be re-created 
by him who sees—as it were, for the 
first time—the world of wonder and of 
loveliness that lurks in the veriest com- 
monplace. And no generations or armies 
of artists can exhaust the marvels of 
beauty that radiate always from—the 
Matterhorn, for instance, that our con- 
temptuous critic thinks unfit subject for 
a painter, because it has challenged ar- 
tists “so many, many times before.” 

By the same token, let never lover 
again say to his lass: “I love you.” It 
has been said so many, many times 
before. 


so 


MODERNISM UP TO DATE 


The Modern critical hen seems about 
to cross the road. For quite a while she 


has been on the “abstract” side and, whe- 
ther because the pickings have been poor, 
or just because, she is casting furtive 
glances at the scratching 
ground. The most critics now 
lapse occasionally into a discussion of the 
subject matter of a picture; we see fewer 
paintings with a bald numeral for sub- 
ject; fewer “Organizations,” fewer 
“Formal Arrangements.” 
covers to us new beauties in Ingres and 
the Greeks; Matisse becomes, outwardly 
at least, almost literal; the Cubists seem 
to have designed their own tombstone. 

Undoubtedly part of the change is a 
genuflexion to a public which has refused 
It is 


academic 
“modern” 


Picasso dis- 


to hang pure design on its walls. 


an admission, not that the public was 
right, but that it may not have been all 
wrong. 


It is more than that, however. Few 
persons, and no artists, still believe that 
the subject matter of El Greco’s “Piéta’”’ 
is the thing which makes the picture a 
work of art. There are other “Piétas,” 
“Holy Families’ and “Madon- 
nas” whose subject matter has not saved 
them. Underneath the sentiment and 
drama in Greco’s painting is the abstract 
design, the “art” to which the other 
qualities in the picture are introductory. 
These are of secondary importance but 
they are not unimportant, for we can be 
led to see beauty but few of us have per- 
ceptions quick enough to recognize it in 
the abstract. We need the introduction 
which subject matter gives. 

By their insistence on design; by the 
very tumult of abuse which their pro- 
ductions called forth, the “abstraction- 
ists” increased the appreciation of the 
fundamentals of art. For the moment 
they are less in favor than those painters 
who seek, after the manner of the old 
masters, to clothe the skeletons of their 
pictures. But it is they who have made 
the skeleton necessary, who have revealed 
even to dull eyes, the emptiness of the 
spineless pretty picture. 


there are 


” 





Acquired by the Newark Art Museum 


“INTERIOR WITH RED LANTERNS” 





By MRS. BESSIE LASKY 




















The new addition of @ painting by Mrs. Bessie Lasky from her recent exhibition 
will be looked upon with interest at the Newark Art Museum It represents the 
interior of a room with early American furnishings. On the table is a vase 
holding red-lantern flowers. The picture ts well balanced in design and color 
the warm furnishings finely balanced by the cool picture on the wail. The 
technique and feeling are quite personal. 
: —_—_—_—_—— —— 
STUDIO NOTES 
| 
| 
Alice Boscowitz, Viennese portrait |Mass., after a successful summer, and 
painter, has recently arrived in New |are now at their studios in New York 
York and will hold an exhibition in the |for the winter season. Mr. Hamilton 
near future. will hold an exhibition in New York 
1 : , . of his latest landscapes about March. 
The School of Design and Liberal > spells ps te ee oe 
- a oat , atte. 1... | During January he will exhibit in St. 
Arts opened its exhibition of textiles last om aa ’ 


week with a tea which was attended by 
Mrs. Ripley Hitchcock and 
Alon Bement of the Art Center, and 
by students from the Academy of De- 
sign, the Beaux Arts, the Tiffany Foun- 
dation and the Art Students’ League. 
Alexis Jean Fournier has returned to 


his studio in South Bend, Ind., after a 
season of painting in his ‘studio in East 


Aurora, N. He will exhibit in Chi- 
cago, New York, St. Louis and Min- 


neapolis this winter. 


Tom P. Barnett was awarded 
prize for grounv of pictures at the St. 
Louis Art League, and first prize for | 
best picture in the exhibition of small 
pictures at the St. Louis Artists’ Guild. | 


Among the portraits which J. Camp- | 
bell Phillips has recently completed are 
those of Mr. Benjamin Winter, real es- 
tate man who recently bought the Van- 
derbilt home at 52nd St. and Fifth Ave. ; 
Judge Moses H. Grossman, Mary Astor, 
moving picture actress, and Mrs. Nat. 
D. Stern, wife of a prominent lawyer. 
He completed a portrait of Leopold 
Godowsky, pianist and composer, just 
before Mr. Godow sky sailed for Europe, 
and of David Mendoza, which is to hang 
in the Capitol Theater. He is at pres- 
ent painting Mrs. Joseph D. Frankel, 
wife of the banker. 


first | 


Maurice Fromkes departed on the Chi- 
cago on Nov. 23 for Spain. He will 
make Madrid his headquarters but ex- 
pects to go all over Spain during the 
next few years. Mr. Fromkes does not 
expect to return to New York for at least 
four years. 


Miss Edna Pennypacker Stauffer re- 
turned last month from a year in France 
and has moved from the National Arts 
Club building to her new studio, 41 W. 
llth St. 


Miss ‘Jennie Brownscombe has _ re- 
turned from her studio in the Catskills. 


Alfred Kreymbourg, poet, author of 
“Troubadour” and other books, gave the 
first of a series of lecture-recitals at | 
Corona Mundi Hall, 310 Riverside Drive. 
Mr. Kreymborg’s program included some 
of his poems written to mandolute accom- 
paniment, demonstrating the close affinity 
of his unusual rhythmic poems with 


music, The next lecture in Mr. Kreym- 


borg’s series will be given on Dec. 8. 


Mr. and Mrs. Robert Hamilton have 
closed their studio home in Berkshire, 


Director | 


J. William Fosdick has returned from 
Gloucester and is now at his studio, 33 
W. 67th St. 


Frank Townsend Hutchens sailed Nov. 
28 on the Patria for Palermo, Italy, 
where he will paint for a time before 
going to the French Riviera. 


Grace Ravlin has returned from Mex- 
ico. She painted scenes in and about 
Mexico City for three months. 


An exhibition of paintings by Henry 
Eddy is being held in the Memorial 
| Art Gallery, in the new Eastman School 
of Music building, Rochester. This ar- 
tist sold a painting from his recent ex- 
| hibition at the Arnot Gallery, Elmira, 


Edith Penman and Elizabeth Harden- 
bergh, who have had a studio in the Van 
Dyck for several years, have moved into 
the new building of the National As- 
sociation of Women Painters and Sculp- 
tors at 17 East 62d St. 

Frederick L. Stoddard 
studio at 100 Front St. 

Elizabeth Tinker Elmore, 
been painting in the Canadian Rockies 
jand Alaska during the summer, is now 
in Seattle. She will sail on Dec. 5 for 
a winter in New Zealand and Australia. 


has taken a 





who _ has 


Leon Gaspard, who is on his way East 
from New Mexico, will arrive in New 
York about Dec. 20. 

Paul E. Saling of Hartford has been 


spending several days at the Salmagundi 
Club. 
Esther M. Topp of Pittsburgh is 


spending a few davs in New York. 

















OBITUARY 4 





KARL VON HOLLITSCHER 


Karl von Hollitscher, formerly a 
| well-known collector in Berlin, died at 
81 years of age in Switzerland. In the 
past century he assembled a collection 
which included standard works of the 
Dutch and Italian schools. Important 
paintings by Rembrandt, Frans Hals, 
|Rubens, Van Dyck, Tintoretto, Bassan- 
| do and Guardi were among them. He 
owned also a very fine collection of 
‘bronzes and primitive paintings. Dur- 
ing the war the collection was dispersed. 











SHOWS A WORK FROM. 
RAPHAEL’S STUDIO 





Princeton Museum Exhibits the “Vir- 
gin With Sleeping Child and St. 


John” from Westminster Collection 





PRINCETON, N. J.—From the col- 
lection of the Duke of Westminster at 
Grosvenor House, London, a painting 
entitled “Virgin with Sleeping Child and 
St. John” was brought to Princeton by 
Arthur Newton. It is attributed to 
Raphael, and is being exhibited in the 
Princeton University Museum. 

Professor Frank Jewett Mather, di- 
rector of the Museum, says the work is 
one of the post-Florentine paintings for 
which the master merely did the out- 
line, leaving the execution to assistants. 
He also said that it was possible that 
the painting lent to the university was 
among the number in which Raphael 
also did certain parts of the actual paint- 


ing. He opposed the theory that it might 
be a copy of a lost original, on the 
ground that the attention devoted to 


minute detail was sufficient to establish 
it as an original. 

Princeton is very fortunate to ac- 
quire, temporarily or permane ntly, any 
picture from Raphael’ s studio,” he added. 

Authenticated pieces, bearing the artist’s 
signature, are of course absolutely un- 
obtainable at any price. The present 
specimen, perfect example of Raphael- 
esque art that it is, will fill an important 
gap in the Museum’s gallery showing 
the development and history of art.” 





The Century Club’s Exhibit 
THe Art News: It was my 
privilege to see the exhibition of por- 
traits by early American artists shown 
at the Century Club, Nov. 7-29, and I 
beg the use of a little of your valuable 
space to express the great pleasure I[ 
experienced. 

Small wonder that many portraits by 
Henry Benbridge should parade and 
pass as the work of John Singleton 
Copley, when one examines the supreme- 
ly fine presentment of James de Lancey, 
1732-1800, statesman and capitalist, the 
wealthiest man of the period. The able 
characterization of the head and above 
all the charming rendition of the hand 
resting akimbo on the cream-colored 
satin waistcoat, living palpitating flesh, 
an accomplishment that few portrait 
painters excell in. It would be inter- 
esting to be able to assemble a large 
number of the works of this artist. 

The Malbone portrait of Margaret 
Maria Livingston “the youngest sister 
of Venus” as Kotzebue refers to her 
in his memoirs, is in line with Malbone’s 
well-known miniatures while the example 
by Courturier, one each by Delanoy, 
Mare, the three Duyckincks and Watson, 
as well as that of Governor Bellingham 
of Massachusetts by William Read, 
1607-1679, said to be the earliest known 
portrait painted in this country, were 
full of charm and interest. Mr. Thomas 
B. Clarke, to whom we are indebted 
for this treat, exercises great care in 
verifying names, dates and qualifications 
of both painters and sitters, and the little 
catalogue is a helpful and we'come ad- 
dition to the limited iconography of early 
American art. k ‘rank Muller. — 


Editor, 


on 5, 











“EDWARD D. LIBBEY” 
By AUGUST FRANZEN 


Libbey’s death occurred on Nov. 


Mr. 13. 

He had long been a patron of the fine arts, 

and he bequeathed $4,850,000 to the Toledo 

Art Museum, which institution owes its 

existence large ly to his generosity before 
his death. 








ne 


Hanfstaengel Heads Munich Museum 
MUNICH—Dr. Eberhard Hanfstaet* 
gel has been nominated director of t 


Municipal Museum and the Lenbacll 
Gallery. 
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The Art News 








LONDON 


The autumn season is now in its full 
swing and notices of fresh exhibitions 
arrive each day. The more or less 
miscellaneous shows with which the va- 
rious galleries marked time right up to 
October have now duly given place to 
those of a more specialized nature. One 
gallery, namely that of Arthur Tooth, at 
155 New Bond St., boldly names its 
exhibition a Christmas one, a timely sug- 
gestion, as it were, that a work of art is 
really by no means so inappropriate a 
gift at that season as the majority would 
appear to think it. Queen Mary is one 
of those rare individuals who constantly 
buys picture and objets de vertu as her 
‘Yuletide presents, and about December 
a visit from her on an errand of this 
nature is quite a common occurrence 
among the fine art galleries. Her ex- 
ample might with benefit be followed 
by less exa.ted patrons. 

This Christmas exhibition at the Tooth 
Gallery draws upon the water colorists 
and pastellists of the English, French 
and Dutch schools, and all the exhibits 
are of small dimensions, such as mod- 
ern conditions in regard to housing have 
rendered most acceptable. The show is 
of the selective kind (it numbers but 
some thirty odd picture in all), that we 
have come to associate with and appre- 
ciate in this gallery, but each examp.e 
is one that one is pleased to have met 
with. There is a rendering of Lago 
Maggiore by Brabazon at his most elu- 
sive; a view of St. Andrew’s Castle by 
D. Y. Cameron, which speaks eloquent- 
ly of this artist’s power of conveying 
the mystic element in “the shades of 
night,’ and a Muirhead Bone drawing 
which demonstrates this artist’s realiza- 
tion of the interest that a sympathetic 
brush can convey to mere walls. Three 
characteristic domestic scenes by blom- 
mers, not a little under the influence of 
Maris, make a distinct appeal, especially 
that entitled “La Porte Ouverte,” in 
which the light is dexterously handled. 
In great contrast to these are the draw- 
ings of that macabre, but extremely 
powerful Belgian draftsman, Felicien 
Rops, whose “Harlequin and Colum- 
bine” is of a particularly beautiful qual- 
ity. 

At the Greatorex Galleries in Grafton 
St. Philip Rickman is again showing his 
water-color drawings of “Game Birds 
and Wild Fowl.” The appeal which 
these make to the sportsman-connoisseur 
is a big one, for the artist is not content 
alone with mere accuracy in the present- 
ment of plumage, the copying of the 
iridescence of feathers, and the capture 
of forms in flight, but brings consider- 
able artistic subtlety to bear also on the 
relations of the bird-life to the land- 
scape and atmosphere in which it is en- 
vironed. His mastery of landscape in- 
creases and his suggestion of the affin- 


ity between the birds and their sur- 
roundings is well conveyed. f 
At the Colnaghi Galleries, 144 New 


Bond St., M. A. J. Bauer is exhibiting 
water colors, oils and etchings of Brit- 
ish India. This artist is content to 
throw out suggestions and hints, where 
many another man engaged on the same 
subject would go meticulously to work 
to elaborate and define. The result is 
that we are enabled to seize the local 
color and atmosphere free from that 
harshness that so often characterizes at- 
tempts to depict them. The warm depth 
of Indian shadow is especially well sug- 
gested in “A Festival at Delhi,” in 
which the steps of a mosque, white in 
the blazing sun, lead up to the arched 
entrance through which one glimpses the 
cool darkness within. The movement of 
banners, of horses, of crowds, is indi- 
cated by means that are as simple as 
they are direct, and one is allowed to 
bring one’s own imagination to bear to 
fill out themes not too rigidly defined. 


At the Fine Art Society, 148 New 
Sond St., Dacres Adams is showing 
water colors of Oxford and its col- 


leges. For those who desire to have on 
their walls a concise reminder of the 
home of their undergraduate days, these 
drawings would meet the purpose ad- 


LON DON—The 
production of Maurice Utriilo’s 
nois” 1s one of a number of exquisite 
examples of this Frenchman’s art to be 


seen at the present time at the Lefévre 
Galleries, King Street, St. James’, 
London. It belongs to what is known 
as his “white period,” the period in 
which this painter, who so loves to 
paint walls, especially addressed him- 
celf to depicting them in a dazzling 
whiteness. For this he often employed 
the actual plaster of which walls are 


accompanying 


A Painting by Utrillo Shown in London 





Courtesy of the Lefevre Galleries 


-| composed, ground down to a fineness 
“San- | 


which enabled him to manipulate it 
with oils. The rendering of walls under 
different atmospheric conditions, the 
suggestion of the part that walls play 
in one’s consciousness, the psycholog- 
ical aspect, as it were, of walls, in- 
trigues Utrillo curiously and he man- 
ages to impart his interest in them 
to the onlooker. This artist “arrived” 
in Paris but a year ago, but he arrived 
with a conspicuous and instantaneous 
success. He is a “poet of the actual.” 














mirably, for they are about as faithful 
as a drawing can be. One feels that they 





have been drawn carefully to scale and 
|that not a detail has been omitted wiil- 
ingly. The color is fresh, and the 
| drawing ab.e. There is no attempt to 
|envelope the themes in the glamor of 
romance; all is set down as it is seen, 
jand relies on its own intrinsic beauty 
|rather than on its old associations. 

| At the Paterson Gallery, Old Bond 
|St., Staite Murray is showing pottery 
|that is remarkable for the beauty of its 
|glazes and the grace of its forms. Mr. 
Murray is branching out for himself in 
|an art where there is a tendency to fol- 
low too cosely on traditions handed 
down from the East; his work bears the 
imprint of a distinct personality and 
the ornament that is applied observes 
to the full the exigencies of the forms 
involved. The colors are soft and sym- 





DAVENPORT, IA. 
Director R. J. McKinney of the Mu- 


nicipal Art Gallery announces that the 
trustees have founded an organization 
to be known as the Friends of Art. 


The chairman of the governing com- 
mittee is ex-officio the chairman of the 
Friends of Art. The president of the 
trustees will appoint annually a_ vice 
chairman who is not one of the trustees 


mittee of twenty-five selected from the 
membership. 

Water colors by Lars Hoftrup were 
put on view in the Davenport Municipal 
Gallery beginning on Nov. 22. Mr. 
Hoftrup is well known in Davenport 
where he lived for four years previous | 
to the war. The Mississippi river has 
proved an inspiration for his brush. He 
also shows gay, colorful impressions ot 
his journeys through Africa, France and 
Italy. 

Drawings, etchings and lithographs of 
children by Virginia Roberts, a Daven- 
port artist, were shown in the print room 
of the Municipal Art Gallery. Director 
McKinney highly praises her work, say- 
ing that she is “a Modernist, a realist 
and a philosopher.” Her children are of 
the tenement-house section of New 
York. 
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RARE ART-WORKS & OLD MASTERS 


1S, AVENUE DES -CHAMPS-ELYS2ES 
‘ ANCIEN HOTEL OU OUC DE MORNY> 


PARIS 





pathetic: their range is not wide but the 
gradations of tone are pleasing. The | 
decoration is reticent. —L. G.-S. 


and who will annually appoint a com- | 


|their elegance, 


PARIS 


Nothing is more sad than a clown 
without wit, more depressing than a 
humorist without humor. Such is the 
impression one carries away from the 
exhibition of “Surrealist” paintings, 
where a few survivors of Dadaism try 
in vain to bring defunct Dada to life. 
They are wrong to take Pegasus for 
a wooden horse. At the same time 
that their laborious lucubrations try to 
discover something new without succeed- 
ing, an artist without an “ism,” a sim- 
ple painter succeeds in doing it with- 
out having sought to. 

It would indeed be difficult to find 
an art more modern, more freed from 
|constraint or conventionality, than that 
lof M. Van Dongen—for it is of him we 
speak—who, as is his habit, invites us to 
come in and see, in his studio, his latest 
creations brought together 
|title, “Versailles, Deauville, La Gar- 
igonne, Flowers.” Vernissage in the 
evening, ladies in low-necked dresses 
rippling with pearls, catalogue on the 
| finest paper with a preface in verse by 
M. Maurice Rostand, this is for the 
public. Let us consider the painting. If 
in his flowers he is faithful to nature, 
sensitive to the real charm of color, 
and expressing it in a manner which is 
broad, rich and decorative; if in his 
landscapes of the Park of Versailles 
which he paints in the springtime, con- 
trary to the prevailing custom of making 
autumn the “season” for the gardens of 
'the “Roi-Soleil,” he shows himself sen- 
| sitive to the grace, the elegance and the 
proud aspect of the old park, it is in his 
| water colors of Deauville and in the 
| twenty- four drawings destined to illus- 
trate the ‘ ‘Gargonne” of M. Victor Mar- 
| gueritte that he is most himself in in- 
genious grace and frank audacity. 

He is truly the painter of modern life, 
|superficial without doubt, but elegant 
and new, and Baudelaire, who chose 
|Constantin Guys as the painter of the 
life of his time, would undoubtedly 
choose Van Dongen as the most repre- 
sentative painter of the life of ours. A 
brush, a little blue, some water, and in a 
few rapid but telling strokes we have an 
elegant race horse, living on the paper, 
a woman whose long legs are drawn 
out and elongated, a boat rocking on 
the sea. What is there surprising in 
that—some one may say—is it the first 
time that an artist has made sketches 
with the brush? Certainly not, but with 
the exception of the Chinese and Japan- 
ese masters, I have not seen a Western 
|artist work with such economy of 
|means. Daring, expressive and sure in 
iline, these sketches are real epigrams. 
| They are also modern— if that word 
in relation to matters of art has any 
|sense—as could be desired, on'y, as Van 
| Dongen has done them to amuse him- 
|self and for his own pleasure, they are 
lentertaining, while the laborious re- 
searches of the “surrealists” are dull. 

He treats his portraits of the size of 
nature as if they were sketches, lim- 
ning the elegant “belles” of Deauville 
with only the essential lines, lengthen- 
ing their legs, already long, to increase 
suppressing feet when 








under the | 


they hamper him, enlarging eyes al- 
ready sufficiently large, and making their 
diamonds shine like beacon lights—a 
process moreover which suits the 
clean-cut, bold and audacious style of 
his models. As he succeeds in express- 
ing this sort of elegance better than 
anyone else, and as he has made a 
success, his confréres of the rue de la 
Boétie say that he makes fashion draw- 
ings, not paintings. This is nonsense. 
Evidently it is not painting in the sense 
that Velasquez, Vermeer or Corot under- 
stood it, neither was Manet’s nor Vau 
Gogh’s, but it was painting all the same. 
We ought once for all to come to an 
understanding of what painting reaily 
is, asking artists to define it for us, 
but the inquiry would not settle the 
question, the painting of each artist in- 
terrogated being his answer. 

Is it meant by this that the painting 
of M. Van Dongen is great art? I be- 
lieve he himself would not assert this; 
but it is true that it is the art of today, 
and that he is the painter of a certain 
class of people of our time, and of 
their setting, as Van der Weyden, Wat- 
teau and Gainsborough were of theirs. 








BERLIN 


The Kaiser Friedrich Museum has 
succeeded in acquiring from a Parisian 
antiquarian a panel of German origin 
by the Munich painter, Gabriel Maeless 
Kirchner, who lived at the middle of 
the XVth century. Very few of his 
works have been preserved, albeit re- 
search had ascertained the fact that he 
achieved thirteen large altar pieces. 
The panel in question is distinguished 
by subtle yet vigorous design and spon- 
taneity of composition. Very probably 
it formed the main part of the St. Quirin 
altar at Tegernsee, near Munich. Until 
| recently it belonged to the collection of 
Bourguignon de Fabrégoules, which was 
founded in the XVIIIth century and is 
housed in a castle near Septémes, depart- 
ment of Aix. —F, T 





ZURICH 


The Kunsthaus in Ztirich has now put 
together a display which comprises 550 
works of 380 artists of Swiss origin. 
Space for two works was given to each 
of them. On the whole, a good stan- 
dar¢. is maintained and the general tone 
is one of progressiveness. Since Héd- 
ler’s passing eminences have not been 
scaled, but the line of development has 
followed the road cleaved by this mas- 
ter. Blanchet, Amiet and René Auber- 
jonois are the prominent artists in the 
Gallic part of Switzerland; Bath, Neu- 
haus and Staiger represent ‘the Teutonic 
| spirit, and Pietro Chiesa and Luigi Rossi 
belong to the Italian section. 








VIENNA 


The Secession Society in Vienna has 
arranged a show of works by the Zion- 
istic artist Abel Pann of Pa.estine. In 
his works he treats the story of the Jew- 
ish people from the very beginning to 
our days. According to his conviction 
he wants to propagate the idea of Juda- 
ism and lithographs made after the orig- 
inal pastels will facilitate their popular- 
ization. Another series deals with the 
cruelties committed in Po.and by the 
brutal soldiery of pre-war Russia. The 
artist studied with Bouguereau. 

Valuable tapestries have been exhibit- 
ed in the former imperial castle. French 
weavings of about 1500, the series of the 
Seven Virtues woven at the end of the 
XViIth century by Francois Geubel, and 
the famous Vertumnus and Pomona 
weavings, which were executed about 
the middle of the XVIth century in 
Brussels after designs of a French ar- 
tist, are included. 

Professor Anton, Hanak executed a 
monument, which has been erected on 
Vienna’s central cemetery in memory 
of 17,000 soldiers buried there. “Never 
War Again,” is inscribed above the 
colossal figure of a woman. 

At Wiirthle’s is a display of works by 
Fred Taubes, a young Romanian artist. 
His work is a grim satire of society. 

The young and very gifted artist 
Julius Zimpel, nephew of the late Gus- 
tav Klimt, died at 29 years of age in 
Vienna, and a memorial exhibition has 
been put together, uniting a diversity of 
objects of his make. He was at the head 
of the Wiener Werkstatte. His paint- 
ings display a subtle and delicate — 





WESTFIELD, N. J. 


The Westfield Art Association held 
an exhibition in the Public Library, No- 
vember 16-28, in which seventy-six 
paintings and pieces of sculpture were 
shown. The artists who participated 
were: Henry S. Eddy, P. S. Swain, 
J. T. Tubby, Molly Williams Hand, A. 
J. Vermilye, Gerald Foster, Charlotte 
C. Wardlaw, John A. Brunner, Charles 
H. Darsch, 7. Emily V. Pirsson, Guy 
M. Calloway, Gladys Vinson Mitchell, 
Ada Budell, Hortense Budell, H. 8 
Hastings, Cateau De Leeuw, Caroline 
P. Ball, Mrs. Edgar F. Baumgartner 
and Walter Johnson. 


FORT WORTH 

Etchings and black prints by J. Bland- 
ing Sloan are on view at the Museum 
of Art, Nov. 24-Dec. 6. The seventeenth 
annual display of selected paintings by 
American artists will be held Jan. 6 to 
Feb. 6, the sixteenth annual of paint- 
ings by Texas artists and china painters 








of Fort Worth, March 9-April 9. 
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LOS ANGELES 


The Pan-American Exhibition, as- 
semb!ed to commemorate the comple- 
tion of the new unit of Los Angeles 
Museum of History, Science and Art 
was enthusiastically received on the 
opening night, Nov. 27, which had been 
postponed from Nov. 3. Guests of 
honor at the reception were Wayman 
Adams and Victor Higgins, United 
States members of the jury of awards; 
the Latin-American members of this 
jury, the consuls of the Latin-American 
countries, their countrymen at present 
in Los Angeles, and the artists of Cali- 
fornia. Guests thronged the large gal- 
lery of the original building, the three 
new galieries for paintings, the new gal- 
lery built to house the Mr. and Mrs. 
William Preston Harrison collection of 
American Art and the three new print 
rooms. The canvases of* the Pan- 
American Exhibition fill all the rooms 
but that of the Harrison collection. 

Sefor A. E. Monsanto of Caracas, 
Venezuela, had charge of securing the 
representation from his country; Senor 
Salinas Cossio, Lima; Sejfior 





INDIANAPOLIS 


Clifton A. Wheeler opened a one-man 
show of twenty-two recently painted oils 
in the galleries of the H. Lieber Com- 
pany, on Noy. 23, to continue for two 
weeks. In a painting excursion to the 
lake region of west-central New York, 
in the summer, motives were secured 
for several important canvases, 
them, “The Lake Country,” 
Taughannock Falls” and 
Clouds.” 

Twenty-nine members of the Indiana 
Artists’ Club display fifty-five paintings 
in their annual exhibition at the Fine 
Arts Studio. A _ prize of $25 was 


|awarded to a still life by Winifred B. 
| Adams, wife of J. Ottis Adams. 


Three 


|honorable mentions went to Ada Wal- 





Alberto | 


Mackennas, president of the Consejo de | 
\the sum of $75,000 for a municipal 


Belias Artes at Santiago, and Sefior 
Jose Materola, its secretary, appointed 
the juries who selected the Peruvian and 
Chilean quotas of paintings. Enrique 
Barrada and Tito Cittadini, Latin- 
American painters living abroad, ar- 
ranged to be adequately represented. 
These arrangements were completed, by 
Miss Margaret Palmer of Madrid, 
Spain, who represents the Carnegie In- 
stitute. The younger group of artists 
of Mexico City, “The Syndicate of 
Painters” headed by Diego Rivera, as 
well as the more academic painters of 
Mexico, are well represented. 

Of the 225 pictures representing the 
United States, 146 are by artists exhibit- 
ing by invitation, the remainder by se- 
lection by juries in different sections. 
The jury of acceptance in New York 
was made up of John E. Costigan, Je- 
rome Myers and Kenneth Hayes Miller. 
Carl Krafft, Anthony Angarola and 
Leopold Seyffert comprised the Chicago 
jury. The Los Ange.es jury were Wil- 
liam Wendt, Armin Hansen, and Wil- 
liam H. Clapp, director of the Oakland 
Art Gallery. Arrangements for this 
portion of the exhibition were directly 
under the supervision of William Pres- 
ton Harrison, honorary art curator of 
the Museum. 

Members of the jéries exhibit through 
the invitation issued before they were 
asked to serve in this capacity. wenty 
other names taken at random give some 
idea of the scope of the collection as- 
sembled; Gari Melchers, Robert Henri, 
Rockwell Kent, George Luks, Childe 
Hassam, Eugene Savage, Walter Ufer, 
Daniel Garber, Mary Cassatt, Gardner 
Symons, Gifford Beal, Ernest Blumen- 
schein, Andrew Dasburg, Leon Kroll, 
Lillian Genth, Felicie Howell, Thomas 
Benton, Morgan Russell, Frederick 
Frieseke and Warren Wheelock. 

California painters included are De- 
Witt Parshall, William Ritschel, Carl 
Oscar Borg, Edgar Payne, Loren Bar- 
ton, Jack Wilkinson Smith, Clarence 
Hinkle, John Rich, Edouard Vysekal, 
MacDonald Wright, Conrad Buff, Ros- 
e-> Shrader, Mabel Alvarez, Arthur 
Hazard, Alson Clark, Kathryn Leigh- 
ton, Donna Schuster, Hanson Puthuff, 
Norman Chamberlain, Gollardon Piaz- 
zoni, Paul Lauritz, Helena Dunlap, Hen- 
rietta Shore, Henri De Kruif, Gjura 
Stojona and Maynard Dixon. The ex- 
hibition will continue until Jan. 31. It 
will then be broken up into smaller 

roups and sent to other large museums. 

his will give opportunity for the Latin- 
American pictures to be shown in other 
art centers. Many prizes are to be 
awarded. 

The giant bronze monument of Father 
Junipero Serra by Sally James Farnum 
was unveiled in “Memory Garden,” op- 
posite the old San Fernando Mission, 
last week. It is the gift to the mission 
of the late L. C. Brand of Glandale. 

Edgar Payne has returned to Los An- 
geles after two years abroad and will 
exhibit at the Biltmore Salon in the 
early spring. 

“Montecito Coast” by Elmer Wach- 
tel. has been presented to the Gardena 
High School by its graduating class. 

The California Art Club gave a din- 
ner and reception on the evening of 
Nov. 28 in honor of Mr. and Mrs. Wil- 
liam Alanson Bryan and Mr. and Mrs. 
William Preston Harrison, and the visit- 
ing artists attending the opening of the 
Pan-American Exhibition. 

Color prints by Bertha Lum are 
shown at the Cannell and Chaffin Ga!- 
leries. 

Henrietta Shore was the guest of 
honor at the last meeting of the Three 
Arts Club. The subject of her talk was 
“Acquaintance with Art.” 


—Elizabeth Bingham. 





ters Shulz, Otto Stark, and the presi- 
dent of the club, Edward R. Sitzman. 

Thirty-four oil paintings, done this 
summer and fall in Brown County by 
Carl C. Graf, constituted a three weeks’ 
exhibition in November at the Pettis 
Gallery. 


—Lucille E. Morehouse. 





SAN ANTONIO 


The will of the late Alfred G. Witte, 
of San Antonio, which leaves the city 


|museum on condition that it be erected 


in Brackenridge Park, has checked work 
on the foundations of the first public 
museum already projected by the city 
which had just been begun in San Pedro 
Park. There being no legal difficulties, 
it has been decided to build the city’s 
unit for which $32,000 had already been 
appropriated on the site designated by 
Mr. Witte and to change the name of the 
San Antonio Museum to The Alfred G. 
Witte Memorial Museum and Art Gal- 
lery. It will now be possible to add 
the other two units as designed as soon 
as the administrators of the Witte es- 
tate make funds available. 

Ten thousand dollars of the bequest 
is to be used for the purchase of paint- 
ings, no one of which is to cost more 
than $100. 

The Scientific Society of San Antonio 
has now offered its collections of nat- 
ural history and archaeological material 
to the city to be placed in the Witte 
Museum, 





EUGENE, ORE. 


The Murray Warner Memorial Mu- 
seum of the University of Oregon has 
doubled the exhibition space in the Wo- 
man’s building allotted its collections by 
the addition of an overhead room. So 
extensive, however, are the new gifts by 
Mrs. Warner that even with this addi- 
tional room it is possible to show only 
the Chinese collection at this time. The 
Japanese material has been placed in 
storage. 

Among notable objects recently in- 
stalled is a marble statue unearthed in a 
Chinese monastery that had been buried 
in an earthquake about 900 A. D. An- 
other treasure is a bronze turtle bearing 
on his back a tablet in turn surmounted 
by Chinese dragons. This was a memorial 
by the third Ming emperor to his grand- 
father, the inscription setting forth the 
achievements of the founder of the dyn- 
asty. Mrs. Murray’s recent gifts include 
nineteen ancient Chinese paintings, 
bronzes, some of them of great age, and 
porcelains. She has also added head- 
dresses, boots and hats to complete the 
Manchu emperor and empress costumes 
already in the Museum, and a complete 
Ming emperor’s costume. 


OKLAHOMA CITY 


The annual exhibition of the Asso- 
ciation of Oklahoma Artists was held 
Nov. 16-30 in the Chamber of Com- 
merce rooms. Among the artists repre- 
sented were Edith Mahier, Nan Sheets, 
Frederick Becker, Oscar B. Jacobson, 
Martha Avey, Doel Reed, Grace Chad- 
wick, Gilbert Foote and Anna H. Miller. 


NEWCASTLE, IND. 


Twenty pastels, water colors and draw- 
ings of architectural subjects, harbor 
scenes, marines and landscapes by John 
Albert Seaford, of Boston, were at the 
Historical Gallery for a brief showing 
Nov. 19 to 22. Three pictures were 
sold. —E. G. 











PHOENIX, ARIZ. 


The annual exhibition of art at the 
State Fair contains oils and water colors 
by Armin Hansen, Rowena Weeks Abdy, 
John Rich, Clyde Forsythe, Maurice 
Braun, Jean Harrison, Jessie Benton 
Williams and others. 





BOSTON 


A large number of reproductions of 
Sargent’s works are being shown at the 
Public Library, supplemental to the Sar- 
gent memorial show at the Museum of 
Fine Arts. 


New York 
‘a The Pierpont Morgan 


“FIGURE” 


was awarded the prize in its class. 





Prize Winner in a Syracuse Exhibition 





By ROBERT BARRETT 





Courtesy of the Syracuse Museum 
In the summer show of the artists of Syracuse, held in the Museum, this painting 
In both modeling and color it is admirable. 








MINNEAPOLIS 


The statue of Venus, recently pur- 


thetic history, growing out of the best pe- 
riod of the [Vth century B. C. and 
forecasting the trend in the later Hel- 
'enistic period. Praxiteles’ Cnidian 
Venus was the type which inuflenced the 
age that followed; whether produced in 
Athens or in the “provinces” the stand- 
ing nudes of the time generally show 
this graceful posture. As in the Venus 
now on exhibition at the Institute, the 
weight is on the right leg, and the left 
leg is slightly bent, with the left foot 
resting lightly. The shoulders slope in 
the same fashion as in the Venus of 
Melos and in the numerous versions of 
the Praxitelean type. 

The Friends of the Institute have un- 
dertaken for their seasons’ work the 
building up of the Library connected 
with the Institute. Funds for this un- 
dertaking have been voted and further 
plans are under consideration. 

Through the generosity of Mrs. Sum- 
ner T. McKnight the Institute has re- 
ceived a pair of old Chelsea vases in 
perfect condition and dating from the 
best period of the factory, about 1765. 
The figures of three children dancing 
and playing music ornament each of 
the vases. 

By the will of Mrs. James B. For- 








The 


Metropolitan 


ce 


iy 7 
nl 
tH 


— 


LS 


t! Museum of Art 


ese s25252 


= 






I> 


Wing 


As much a history of art 
as a guide to the collection. 
Chapters of fascinating 
discussion of European art, 
from its beginning through 
the early XIX century, are 
made vivid with over 150 
illustrations of rare ob- 
jects in the galleries. The 
appearance of the book is 
as delightful as its contents 
are interesting. 


Paper, $1.00 Boards, $2.00 
Postage extra 
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chased by the Institute, has a large es- | 


|man of Minneapolis, whose death oc- 
|curred on Nov. 12, the Minneapolis So- 
|ciety of Fine Arts will receive $5,000 








for perpetuation of its work, without 
further conditions. 

The exhibition of paintings by Bry- 
son Burroughs, Arthur B. Davies, Ken- 
neth Hayes Miller and Varnum Poor, 
on view since the first week in Novem- 
ber, will be held over until Dec. 24. 

An exhibit of ten XVIIth century 
French and Flemish tapestries has been 
lent by P. W. French and Co. 

Henrietta D. Mears exhibited paint- 
ings at the Bradstreet Galleries for a 
week. Most of her recent work was 
done in Bermuda. 


TOLEDO 


The new addition to the Toledo Mu- 
seum of Art will be opened Jan. 5. 
With the opening of the addition, which 
has cost $1,000,000 and is the gift of 
President Edward D. Libbey, Toledo 
will have a museum equal in importance 
to any in the country, both as to size 
and character of its exhibits. 

More than 6,000 new art objects, 
which heretofore have not been shown, 
will be displayed. The Egyptian col- 
lection will be a great attraction with sev- 
eral hundred new and important objects 
gathered by Mr. Libbey on his recent 
journey to Egypt, where he was the 
guest of the Egypt Exploration Society 
at the excavations at Tel-el-Amara. 
Among these objects are stone chairs, 
a stone bath, carved mangers from the 
royal stables and many objects and im- 
plements reflecting the high state of 
civilization of that time, thirteen cen- 
turies before Christ. There are bronze 
knives, tweezers, staples and needles of 
over 3,000 years ago, which could be 
put to practical use today. The acqui- 
sitions in the various fields of art will 
‘ill the seventeen new galleries. 

One of the November attractions at 
the Mohr art galleries was the Brainard 
Lemon silver collection of antique silver 
and old Sheffield plate of the Queen 
Anne and Georgian periods. Hundreds 
‘of rare and authentic old pieces were 
| shown. 
| A splendid exhibition of oils by Victor 
|Charreton is now on the walls of the 
| main gallery at Mohr’s. 
| —Frank Sottek. 








MILWAUKEE 


| Lucille Douglass exhibits paste!s of 
| Chinese scenes at the Art Institute. The 
|artist also shows etchings. These are 


also of Chinese subjects, many of her 
pastels being reproduced in the plates, 
save for one, which is of trees in Cali- 
fornia. Apropos of this is the behest 
of the late Ernest Haskell, the etcher, 
that she take up the work that he had 
wanted to do—make etchings of the trees 
of California. “And I must go back 
and do it,” she said, in an interview in 
the Journal, “for it is a sort of solemn 
legacy. But just when I do not know, 
for there are illustrations to be made for 
a book on Cambodia, and an exhibition in 
Paris and one in London next June.” 


JOLIET, ILL. 


Paintings by G. Ames Aldrich were 
shown by the art department of the Wo- 
man’s Club. Included were scenes re- 
cently painted in Britanny and Nor- 
mandy. 
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TORONTO 


The Ontario Society of Artists is 
holding at the Simpson Galleries the 
largest exhibition of small pictures it 
has ever held. Four large galleries are 
filled. Numbers of the pictures have 
already been sold, the sizes being suit- 
able for the modern home and _ taste. 
Each artist’s work is grouped. Those 
contributing are Paul Alfred, F. H. 
Brigden, A. J. Casson, Gertrude Spurr 
Cutts, William M. Cutts, Robert Ga- 
gen, T. G. Green, Fred Haynes, Robert 
Holmes, Charles W. Jefferys, Minnie 
Kallmeyer, André Lapine, Marion Long, 
F. W. Loveroff, Estelle Kerr, E. May 
Martin, Herbert Palmer, Thomas Mitch- 
ell, L. A. C. Panton, G. A. Reid, Gor- 
den E. Payne, Owen Staples, Peter 
Sheppard, Stanley F. Turner, Mary E. 
Wrinch, J. Ernest Sampson, Manly 
MacDonald, J. E. H. MacDonald, Ar- 
thur Lismer, A. Y. Jackson, Walter E. 
Huntley, Lawren Harris, Gustav Hahn, 
Frank Carmichael and J. W. Beatty. 

George Theodore Hamilton exhibits in 
the galleries of the Women’s Art As- 
sociation portraits and landscapes in oil, 
red chalk drawings, and some sketches 
in water color of flowers. He has pic- 
tured sunrise and sunset, in winter and 
summer, in the Berkshires. His oils 
are broad in style, but with the quality 
of pastels. But it is in portraits that 
this artist excels. 

At the Simpson Galleries, W. St., 
Thomas Smith is showing fifty large 
water color paintings of Canadian au- 
tumn scenes. Marines in Nova Scotia, 
and a number painted in Scotland and 
England are included. Almost all the 
pictures. have been sold. 

A craft exhibition is at the Simpson 
Galleries. The Women’s Art Associa- 
tion’s members are the largest con- 
tributors. 

At Jenkin’s Galleries, John Hammond, 
R.C.A., is showing recent work, painted 
around the beauty spots of New Bruns- 
wick and the Ottawa Valley. His color- 
ing is low in tone and has the quality of 
repose, and harmony. 

Mary E. Dignam is showing some of 
her autumn sketches, this year’s work 
at her summer home, at Lake of Bays, 
Muskoka. She is planning an exhibi- 
tion of her lovely Canadian autumn col- 
oring in London, England, and also in 
Paris. —A. S. W 
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| Will Sell At 
| PUBLIC AUCTION 


A Magnificent Assemblage of 


American and 
Foreign 


Painti 
Including Fine Examples of 
| Inness, Murphy, Bruce Crane, 
| Chase, Blakelock, McCord, Har- 
| rison, Howe, Von Boskerck, 
| Curran, etc. 
Being the property of 
| Mr. Maxwell Rollins 
| Also such Masters as Ziem, Post, 
Bogert, Troyon, etc. 
By order of 
| Mr. Franklyn Haines | 
Many other beautiful fine ex- | 
| amples, being the property of 
Rev. Lorenzo Capitani | 
| 


and other consignors 


Including such artists as Thomas 
Lawrence, Hogarth, Cosway, 
Potter, Corot, W. L. Metcalf, 
Jongkind, Francis L. Abbott, 
Albanio, Cotes, Henner, Martin, 
Theo. Robinson, Leonard Ocht- 


man, Percy Moran, Thomas 
Sully, Dearth, Tojette, Ling, 
Belleuse, Verbockhoven, Mas- 


querier, Bertold, Barbieri, Van- 
derlyn, Tully, Rix, Sir Wm. 
Beechey, H. W. Ranger, Jean 
Baptiste Oudry, etc., etc. 


| 
| SALE DAYS: 
| Mon. & Tues. Evenings 


December 7th and 8th 
at 8:15 o’clock 





Phone ' Atri 

Plaza - - * 
6034 

6035 Auctioneer 























PROVIDENCE 
At the Tilden-Thurber Gallery, an 
exhibition of portrait drawings, carica- 
tures and sketches by Nancy Dyer is 
now on. Studies of aged Italian peas 
ants predominate, although there are 


French types and other subjects. Miss 
Dyer secures to a remarkable degree in 
all her drawings the temperamental 
characteristics ot her sitters. Pathos, 
kindly ‘regrets, curiosity, in fact ali the 
peculiar and’ amusing traits of the aged 
are sympathetical.y treated. A group of 
three urchins peering into the window 
of a confectionery shop while the shop 
keeper stands at the door has been fa- 
vorably commented upon. 

The gallery of the Providence Art 
Club is filled with the first comprehen- 
sive collection of her paintings in oils 
and water colors shown here by Louise 
Herreshoff Eaton. Mrs. Eaton, who 
works in the modern manner, has found 
most of her subjects at Rockport and 
G.oucester. Many of the landscapes are 
stimulating and _ impressive. “The 
Lacquer Box,” “The Blue Ocean” and 
“The Shops” are among the best. 

Interesting alike for linear design, 
clarity of color and a sure technique 
are the paintings by Jessie Arms Botke 
at the Rhode Island School of Design. 
Birds figure largely in the compositions 
with singularly happy and decorative 
results. “Enchanted Shore,” “Swans,” 
“An Old Pelican” and “Flamingoes and 
Lotus” are among the important works. 

A painting by John F. Folinsbee, 
“Canal at Goat Hill,” has just been ac- 
quired by the Rhode Island School of 
Design. This canvas won the Gedney 
Bunce prize in 1925 at the Connecticut 
Academy of Fine Arts. 

Another recent acquisition, a gift in 
the name of Mrs. Helen Cohan, is a 
painting by John E. Costigan, “Early 
Morning in the Fields.” 


At the Providence Art Club, a still 
life, “The Japanese Plate,” has been 
sold from the exhibition of modern paint- 


ings by Louise H. Eaton. 

An exhibition of etchings has just 
opened at the Providence Art Club, made 
up of examples of the work of Muir- 
head Bone, James McBey and D. Y. 
Cameron, loaned from the collections of 
Walter R. Callender of this city and 
John A. Callender of New York, sup- 
plemented by more recent examples of 
| McBey and Cameron from the collection 





lof Mrs. Ivy Lee Eddinger, of New 
| York, —W. Alden Brown. 





| 
it WASHINGTON 


The annual members’ exhibition at the 


|| Arts Club is on view through Decem- 
il | ber. 


Three purchases which the club 
| will make from this exhibition will be 
awarded as prizes for the best costumes 
at the Bal Boheme at the Hotel Wil- 
lard, on Jan. 11. The paintings, draw- 
ings, prints, or works in sculpture on 
| view will not exceed $25 in price or 18 
|inches in their greatest dimensions. 

| The Print Makers Society of Califor- 
|nia shows etchings and other prints in 
ithe Smithsonian building during De- 
| cember. 


| Mrs. Sue May Wescott of Philadel- 


in Northern Africa, at the Art Pro- 
moters Club, 2011 Eye St. This exhibi- 
tion will continue through Dec. 8. On 
Dec. 6 Emil Fuchs, painter, sculptor, 
and etcher, whose works will at that 
time be on view at the Corcoran Gal- 
lery of Art, will be guest of honor. 
—Ralph C. Smith. 





NEW ROCHELLE 


Many well-known artists responded to 
the request of the art section of the 
Rochelle Woman's Club to take 
part in an exhibition of small pictures in 
the clubhouse. Mrs. Lyle O'son is chair- 


New 


man of the club’s art section. Paint- 
ings were sent in by Ernest Albert, 
Sophie Marston Brannan, William R. 
Derrick, Edward Dufner, Alta West 
Salisbury, George A. Traver, Alfred 
Hutty, Hayley Lever, Arthur Covey, 


Gustav Cimiotti, Herman Lambden, Ma- 
tilda Browne, Edith Penman, George 
Laurence Nelson, Wilbur Crane, Em- 
ily Nichols Hatch, Emma Fordyce Mac- 
Rae, Lois Lenski, Marion Gray Traver, 
Elizabeth Hardenbergh, Power O’Mal- 
ley, Sophie Schuyler Dey, Theresa Bern- 
stein, Andrew Schwartz, Lucile Howard, 
M. Elizabeth Price, Nellie Ozanne, Mary 
A. Kirkup, Alice Beach Winter, AlI- 
phaesu Cole, Elsie B. Driggs and L. 
Scott Bower. Etchings are shown by 
Ernest Roth, Margery Ryerson, William 
Meyerowitz and Elizabeth Driggs. 





TRENTON, N. J. 


From Nov. 17 to Dec. 14 an exhi- 
bition of summer work is being held at 
the School of Industrial Arts by mem- 
bers of the faculty. 





phia is showing sketches of Arabs made | 


‘|| BRUSSELS & LONDON 


MEMPHIS 


The Academy of Arts is well estab- 
lished in the art circles of Memphis. 
Miss Florence M. MclIntyre, director, 
teaches figure, still life and modeling. 
Miss Miriam Harris, formeriy of the 
Toledo Museum School of Design, has 
the decorative arts, which will work 
closely with the Litt'e Theater and the 
Theater Arts Department. The fourth 
department will conduct a course of 
lectures on decorative arts, theater arts 
and the fine arts. It is the plan at the 
Academy to have visiting master teach- 
ers who are to have the use of the top 
fioor studio for their commissions, dur- 
ing which time they give criticisms to 
the advanced classes. Recently Way- 
man Adams painted before the class, 
using the model posing for the students, 
a woman in black. The following day 
he painted the beginning of a portrait 
before the members of the Art Associa- 
tion, an old Confederate so‘dier. . Later 
he did one @& an old-darky ef the real 
slave type. 

Splendid material is being found not 
only in drawing, painting and modeling, 
but in the theater group. On the 
grounds of the Academy is an old sta- 
ble, which has been turned into a Little 
Theater. A committee from the Garden 
Club will care for the grounds, demon- 
strating how to beautify in good taste. 
It is said that the largest group of cul- 
tured people ever gotten together in 
Memphis for one thing, are interested 
in this work, drawing from all other 
classes as well. Minor Coburn of Chi- 
cago has been chosen for the producer 
for the Little Theater, and is now pre- 
paring to put on the first play, “You & 
I,” by Philip Barry. 

The lower floor of the old three story 
building is used for club rooms of the 
Art Association as well as by the Wo- 
man’s Club, Alliance Frangaise, lectur- 


ers, etc. The building is a gift of the 
James Lee family, their old family 
home. The property extends from one 


street to another, over 300 feet deep. 
It is to be a memorial to the Lee fam- 
ily. The Academy is free and open 
to the public day and night. It is only 
one of the many admirable things put 
forth by the Art Association. It is the 
only art school south of Cincinnati. 
The one in New Orleans, the Sophie 
Newcomb, is only for young women. 
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DES MOINES 


The first exhibition in December of 
the Des Moines Association of Fine 
Arts will be sponsored by the Des 
Moines Women’s Club and will be the 
work of the Viennese school children 
under the direction of Professor Cizek. 
In January there will be a joint exhibi- 
tion of the work of Irma Kohn and 
Olive Rush. Also in January in the 
Art Library there will be shown a group 
of color etchings by Olaf Lange of 
Norway. At the Panama-Pacific Ex- 
hibition a whole room was devoted to 
his work. In February there will be a 





show by Eugene Speicher, twenty of his 
best canvases done within the last four 
years. 

The Des Moines Association of Fine 
Arts has been offered one of the pictures 
from the Henry Ranger Fund. The 
picture selected is “Across the Valley” 
by Hobart Nichols. 

The twelfth annual exhibition of 
paintings was held at the City Library 
by the Iowa Art Guild. Sixty-two can- 
vases were shown, including work by 
Edna Patterson, Catherine Macartney, 
Edna Rounds, Harriet Macy, C. A. Cum- 
ming, Helen Grotewohl, Alice McKee, 
Edith Bell, Esther Hohnquist and Velma 
Wallace. 








JOSEPH PENNELL 


THE ADVENTURES 
OF AN ILLUSTRATOR 
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Early Chinese Art 
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KANSAS CITY 


The present showing at the Kansas 
City Art Institute represents three large 
exhibitions. The largest exhibit is in 
the main gallery a collection of paintings 
owned in Kansas City. They are mostly 
by masters including such men as Corot, 
Henner, Diaz, Blakelock, Chase, Dearth, 
Inness, Opie and Daingerfie!d. In the 
north gallery are nineteen canvases by 


William Keith also lent by local patrons 
of art. The west gallery contains paint- 
ings by California artists. A very strik- 
ing portrait of R. A. Long by Adolphe 
W. Blondheim, head of the department 
of painting at the Institute, is included 
in the exhibit. . 

A replica of the Henry M. Shrady 
statue of George Washington was re- 
cently unveiled in a picturesque setting 
near the Union Station in Pershing 
Plaza. The statue is the first of ten 
to be secured for Kansas City annually 
for the next ten years. It is a replica 
of the one at the Brooklyn end of the 
Williamsburg bridge in New York City, 
and is the second monument ever erect- 
ed here. The other one is “The Scout, 
an Indian on horseback, by Cyrus Dallin. 

Circulars for the Mid-Western exhi- 
bition have been mailed out to several 
hundred artists in Missouri, _ Kansas, 
Oklahoma, Colorado and Nebraska. 
Only persons who reside in any of the 
five states will be permitted to enter 
this contest. Those who desire entry 
blanks should address the director of 
the Institute. 

An exhibition of portraits by Susan 
Ricker Knox was held at the home of 
Mrs. Hal Gaylord. ; 

—Walter A. Bailey. 





DEL MONTE, CAL. 


The Del Monte Gallery loan exhibi- 
tion of forty paintings has concluded a 
most successful showing in Sacramento 
sponsored by the Kingsley Art Club. 

rom Sacramento it was invited to 
Stockton by the Philomathean Club, 
where it is now being received with 
enthusiasm. The efforts of the art com- 
mittee of the Philomathean, of which 
Mrs. C. S. Sargent is chairman, and 
the members of the Community Arts 
Association have aided its success. 

Among the new canvases received at 
Del Monte is a charming work by Isa- 
bel Hunter. It is called “A Monterey 
Road” and depicts one of the quiet 
streets of the old Monterey as yet un- 
touched by progress. : 

Other canvases lately received are 
two by Hanson Puthuff. One, particu- 
larly brilliant in coloring, is called 
“Autumn in Malibou.” 

Among the recent sales from Del 
Monte is the picture by Rowena Meeks 
Abdy, “On the Coast near Monterey, 
recently reproduced in International 
Studio. ‘This was purchased by a col- 
lector from Pasadena, who also _pur- 
chased “St. Tropez, France” by Myron 
Oliver, and “Ikon Seller” by Dan 
Groesbach. ; 

Two marines by William Ritschel, re- 
cent sales from Del Monte Gallery, were 
purchased by San Franciscans. One, 
Golden Hour” was bought by Miss 
Marion Thompson and another “Moon 
Path” by Miss Sally Fox. Both of 
these are loaned to the collection of pic- 
tures by Ritschel now on exhibition at 
the Palace of the Legion of Honor in 
San Francisco. 

—Josephine Mildred Blanch. 


SACRAMENTO 


At the City Library canvases by Will 
F, Jackson, curator of the E. B. Crocker 
Art Gallery, are on view. A recent 
exhibition was of paintings by H. M. 
Ward. 

Other painters whose work will be 
shown at future dates include Mrs. 
Charles Stockton Pope, a pupil of James 
MacNeil Whistler, who has recently 
come to Sacramento to make her home; 
Mrs. Fannie McClatchy Richardson, 
Miss Mary Patten, president of the 
Kingsley Art Club; Mrs. George Briggs, 
Miss Mary Crete Crouch, who will show 
a number of original designs for book- 
plates, as well as her own private col- 








lection of book-plates; Miss Mary 
Lewis, Miss Fabian and Joseph Tempest. 
SALT LAKE CITY 


Mrs. Alice Merril Horne, art dealer, 
says that landscapes are still more popu- 
lar here than anything else, but added, 
“The art buying public is now begin- 
ning to ask for portraits.” 

A painting of Bryce Cafion is being 
shown at the Keith O’Brien department 
store. It is by L. A. Ramsey. Mr. 
Ramsey is painting a panel for a church 
in Ogden. 

The Weber Gymnasium of Ogden is 
showing a collection of the works of 
J. T. Harwood, which consists of oils 
and pastels. —Fred L. W. Bennett. 





SAN FRANCISCO 


It was on Armistice day a year ago 
that the California Palace of the Legion 
of Honor, Lincoln Park, which was 
presented by the late Adolph B. 
Spreckels and his wife, Alma de Bret- 
teville Spreckels, was opened. During 
that time the attendance has passed the 
million mark. On a recent Sunday, 
17,430 passed through the doors. 

The Museum is a dream of beauty. 
Seven galleries are devoted to a collec- 
tion of old masters, jades, etc., lent by 
T. B. Walker of Minneapolis; two rooms 
are filled with treasures given by the 
French government, tapestries, Sévres 
china, etc.; a room is occupied entirely by 
gifts from individuals in France; a gal- 
lery by thirty-five of Rodin’s master- 
pieces in marble and bronze, with two 
heroic Rodins outside of the Palace, 
“The Thinker” and “The Shades”; a 
room is devoted to 128 works in bronze 
by the great California sculptor, Arthur 
Putnam ; a room to the works of Riviére, 
the latter three groups lent by Mrs. Alma 
de Bretteville Spreckels; a large Amer- 
ican room has works by Childe Hassam, 
J. Alden Weir, and A. P. Ryder, lent by 
Colonel Charles Erskin Scott Wood; a 
Peruvian room is lent by Commander 
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and Mrs. Frank Barrows Freyer ; a room 
of Egyptian and Greek treasures, pre- 
sented by the Misses Alma and Dorothy 
Spreckels and A. B. Spreckels, Jr., and 
an Oriental room containing Chinese 


and Japanese art objects of the highest 
standard, lent by Z. Shiota and 
Colonel Wood. A special exhibition of 


the paintings of William Ritschel now 
fils a large gallery and the artist is 
here. His collection is to be shown later 
in New York. 

The famous organ, the gift to the 
Palace by its honorary president, John 
D. Spreckels, brother of the donor of 
the Palace, is played every afternoon, 
and on Sundays the music is broadcast 
from 5 to 6 o'clock. These recitals are 
given by Marshall W. Giselman, the 
official organist of the Palace. 

Cornelia B. Sage Quinton, director, 
and Major William arren Quinton, 
curator of the Palace, have wonderful 
cooperation from Mayor Rolph, the city 
officials, the trustees, Herbert Fleish- 
hacker, president, and the newspapers. 





DETROIT 


Arthur Marschner was awarded the 
Walter C. Piper prize, given by Mr. 
Piper to the Scarab Club, at the final 
voting of the club’s members. The 
prize painting is “Landscape with Vil- 
lege” and depicts a small village in the 
Catskill mountains. The award carries 
a prize of $200. The picture will re- 
main in the Scarab club house as part 
of the permanent collection of work by 
members. Mr. Piper’s prize will be giv- 
en annually for five years. 














P. JACKSON HIGGS 
Works of Art 


11 East 54th St., New York 
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MONTROSS GALLERY 


26 EAST 56th ST. NEW YORK 
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ANNOUNCEMENT! 


Is Made of the Arrival in This 
Country of English, French, 
Italian and Spanish 16th, 17th 
and 18th Century Periods, 
Hand-Carved Painting 
Frames, in a Large Variety of 
Sizes, Recently Collected by 
Mr. M. Grieve. 
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M. GRIEVE CO. 


234 East 59th St. New York City 


Importers of 


Genuine Antique Hand Carved Gilt 
Wood Portrait Frames of all Periods 


Telephones: Regent 3492-1984 
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ST. LOUIS 


The most important art event of the 
coming week will be the testimonial din- 
ner to William K. Bixby, at Hotel Chase, 
on the evening of Dec. 8, under the 
auspices of the Art Alliance. Bixby 
Hall, the new school of fine arts on the 
campus of Washington University, is 
nearing completion, and one of the prin- 
cipal addresses will be by James P. 
Jamieson, of the firm of Jamieson and 
Spearl, architects of the new building. 
Edmund Wuerpel, the director, will 
speak one behalf of the school. Mr. 
Bixby, donor of the building, has been 
asked to give an outline of the art 
progress of the past thirty years in St. 
Louis. He is president of the board of 
control of the City Art Museum and 
has been for many years a member of 
the governing body of Washington Uni- 
versity. 

At Central Public Library there is on 
view a large collection of material 
brought by the librarian, Dr. Arthur E 
Bostwick, from China. A smali part of 
the display was purchased for use in 
the reference room. This consists of 
books, catalogues, index cards and 
works on China, historical .and other- 
wise. The major part of the exhibition 
consists of paintings on silk, colored pho- 
tographs and modeis of public buildings, 
Chinese translations of English and 
American novels, and maps, pictorial 
charts and rubbings made directly from 
famous Chinese inscriptions. Dr. Bost- 
wick was selected by the American Li- 
brary Association as its representative 
in China last summer. 

The most comprehensive display of 
Persian art ever brought to St. Louis is 
now installed in four rooms of the New- 
house Galleries on Kingshighway. It is 
the well-known collection of Dr. Ali-Kuli 
Khan, former Persian representative at 


Washington. The material was first 
shown at the Persian Art Center, New 


York. It consists of XVIth century 
rugs, manuscripts of the XIVth-XVIIth 
century periods, book bindings of leath- 
er, inlaid with gold and enamel, en- 
graved armor, mosaics on wood, and su- 
perb pottery from Sultanabad, Rhages 
and Ispahan. 

Frank Tenney Johnson, after a most 
enjoyable ten-days stay with friends and 
relatives, while his exhibition of west- 
ern paintings was the attraction at the 
Newhouse Galleries, has gone to Min- 
neapolis where his next exhibition is to 
take place. 

The current exhibition at the City Art 
Museum is a collection of modern Brit- 
ish prints, to remain throughout Decem- 
ber. 


One of the pers achievements 





|bott H. 


of the recent Institute of the Federa- | 


tion of Women’s Clubs, held recently | 
in the Wednesday Club auditorium and | 
committee rooms, was the selection of | 
St. Louis as headquarters for the sale 
of Indian art. 
ing the perpetuation of basket and | 
blanket weaving and the allied dec- 
orative arts of the American Indian | 
has been in the hands of Mrs. Eugene 
Lawson of Oklahoma, chairman of gov- 
ernment research in American music, 
and Mrs. Walter McNabb Miller of 
Missouri, national chairman of public 
welfare. St. Louis was chosen not only 
because of its central location but be- 
cause it is in the midst of a rich Indian 
mound district, where Indian art is well 
understood. This movement is along the 
line of the Art Center competition for 
the preservation of primitive American 
design. The project is to be handled 
as an exchange, thus eliminating the 
middleman’s profit, and St. Louis is to 
become the national clearing center for 
every form of Indian craftsmanship. 

At the City Art Museum the water 

colors of Arthur Byne, of Madrid, are 
still being shown in connection with the 
collection of Spanish furniture which 
Louis La Beaume, a member of the 
board of control, brought together with 
the help of Mr. Byne. The Museum 
has recently begun to specialize in an- 
tique furniture. 
_ The Noonan-Kocian display of etch- 
ings has recently been enriched by the 
addition of nine prints from new plates 
by Margaret Kirmse, all of them studies 
of dogs. 

At the Healy Galleries the water 
colors of Yorkshire by Frank Horne 
are proving exceptionally attractive. 
Fourteen pictures were sold the first 
week, including the study of York 
Cathedral in a pale violet mist. These 
acquarelles were brought to America at 
the request of Professor Holmes Smith, 
who occupies the chair of art and 
archaeology in Washington University. 

Charles F. Galt has recently returned 
from a six months’ stay in Paris. His 
portrait of Mrs. Steadman in a luminous 
blue velvet gown, a marvel of texture 
painting, is on display in one of the 
Locust St. galleries, and his “Mrs. 
Rensselaer Lee” is a focal point in the 
Artists’ Guild competitive exhibition. 

—Emily Grant Hutchings. 


DALLAS 


The fifth annual exhibition of the 
Da:las Art Association was formally 
opened with a dinner in the ball room 
at Stonleigh Court, at which Dudley 
Crafts Watson of Chicago was the guest 
of honor and speaker. About three hun- 
dred guests were present. The entire 
first floor of the building is given over 
to the exhibition, said to be the finest 
collection of paintings and sculpture ever 
brought to Dallas. This comprehensive 
display comprises work of seven nation- 
alities, and five distinct schools. It was 
assembled by Mrs. George K. Meyer, 


president of the association, during the 
past summer. Mr. Watson, in the first 
week, gave three lectures daily in the 
galleries, also talking at various schools 
and business men’s clubs, 

Never before has an exhibition created 
such an interest as this one. Every 
evening the galleries are packed to their 
capacity. “Venice” by Frank Brang- 
wyn was sold the third day.* The fol- 
lowing painters are represented: 

Lucien Abrams, Wayman Adams, H. 
Anglada y Camarasa, Joseph Badger, 
Laureano Barrau, Reveau Bassett, Al- 
bert Besnard, Ernest Blumenschein, Jo- 
seph H. Boston, Maurice Braun, Frank 
Brangwyn, Belmore Brown, Emil Carl- 
sen, John F. Carlson, Ettore Caser, John 
S. Copley, Corot, Bruce Crane, Arthur 
Crisp, Randall Davey, Arthur B. Davies, 
Charles H. Davis, Henry Golden Dearth, 
Eugene Delacroix, Hurbert Dunton, Frank 
Duveneck, Edward G. Eisenlohr, Nikolai 
Fechin, Anna Fisher, Gertrude Fiske, Ben 
Foster, William Forsyth, Alexis Jean 
Fournier, Frederick Frieseke, Maurice 
Fromkes, Daniel Garber, Leon Gaspard, 
Arthur Hacker, Childe Hassam, Charles 
Hawthorne, Robert Henri, Victor Hig- 
gins, George Inness, Ernest Ipsen, Le- 
Roy Ireland, Elizabeth Sparhawk Jones, 
Frank Klepper, Leon Kroll, Ernest Law- 
son, Jules J. Lefébre, Eugene H. Le 
Sidaner, Jonas Lie, George Luks, Nich- 
olas Macsoud, Henri Martin, Homer D. 
Martin, Willard Metcalf, Claude Monet, 
Adolphe Monticelli, Luis Mora, J. Fran- 
cis Murphy, George Laurence Nelson, 
Robert Nesbit, Spencer Nichols, Violet 
Oakley, Dorothy Ochtman, Leonard 
Ochtman, James Peale, Hovsep Push- 
man, Henry Ranger, Frank Reaugh, 
Odilon Redon, Albert P. Ryder, Chaun- 
cey F. Ryder, Eugene F. Savage, Mar- 
tha Simkins, John Sloan, Arthur Spear, 
Gardner Symons, Edmund Tarbell, Ab- 
Thayer, Olin Herman Travis, 
Joseph M. W. Turner, John H. Twacht- 
man, Dwight Tryon, Walter Ufer, R. 


Vivrel, Horatio Waiker, A. G. War- 
|shawsky, Frederick Waugh, Benjamin 
West, Alexander Wyant, Felix Zeim 


jand Ignacio Zuloga. 


The movement foster- | 


lett, Landi, 





The sculptors include Eugene Alex- 
ander, Chester Beach, Edward Berge, 
pee ala Bingham, Joseph Bolton, Solon 

Borglum, Nana Bryant, Mabel Conkling, 
Hunt Diederich, Harriet Frishmuth, Emil 
Fuchs, Paul Jennewewein, Maude Jew- 
Grace Neal, Albin Polsasek, 
Brenda Putnam, Lucy Ripley, Augustus 
Saint-Gaudens, Janet Scudder, Eugene 
Shonnard, Seraphin Soudbinine, Grace 
Talbot and Mahonri Young. 
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From Dec. 15 until Jan. 25 there will 
be an exhibition of Chinese and Japan- 
ese paintings from the Petrucci col- 
lections at the Art Institute. 

Invitations have been issued for the 
Arts Ball, to be given in the Gold Room 
of the Congress Hotel, Friday, Dec. 18. 
The ball is being given by the Associa- 
tion of Arts and Industries and the pro- 
ceeds are to go into a fund to establish 
an industrial art school in connection 
with the Institute. 

“Grandmother’s Shawl,” by Pauline 
Palmer; “Violet” a bronze statuette by 
Edward Berge; “Boy with Duck,” a 
bronze fountain group by Emory Sei- 
del; “Sewing,” an oil painting by Ar- 
vid Nyholm, are among the most recent 
sales in the exhibition of American 
painting and sculpture at the Institute, 
which wil continue until Dec. 13. 

An exhibition of art objects collected 
in Morocco by Samuel A. Marx was 
onened at the Institute Nov. 30. Two 
unusual rugs will also be among the ex- 
hibits, together with numerous exam- 
ples of pottery, tiles, and a number of 
architectural renderings in water colors 
by Mr. Marx. 

An exhibition of graphic arts from 
the United States National Museum 
has been placed on view at the Insti- 
tute. 

Captain R. Langton-Douglas, critic 
and collector and former director of the 
National Gallery of Ire'and, was a re- 
cent visitor at the Institute. 

In the current issue of The Arts 
Forbes Watson gives a succinct criticism 
of the art situation in Chicago which is 
the cause of much argument here but 
which seems to me an entirely just sum- 
mary of conditions. He deplores the 
fact that Chicagoans have not the con- 
fidence to buy art at home but go to 





New York instead to do their purchas- 
ing. 

The Dunbar Galleries exhibit paint- 
ings by Indiana Gyberson, the jewe!- 
like qualities of which make them much 
admired. 

Marshall Field and Company show 
XVth, XVIth and XVIIIth century 
velvets and brocades from the follow- 
ing sources: Comte Strozzi, Comtessd’ 
Argile and others. 

The Chicago Woman's Aid opens its 
annual exhibition this week with paint- 
ings and paste's by Elizabeth Colwell. 

The Baroness Wenner lectured on art: 
before the Friends of American Art at 
the South Shore Country Club. The 
Baroness deplores Modernism in art and 
to.d in her lecture the reason for her 
views more logically than most re- 
actionaries and much less passionately. 

The second production to be given at 
Goodman Theater, Art Institute, by the 
Repertory Company was a play written 
by G. Martinez Sierra, 
Romantic Young Lady,” and translated 
recently. It will be followed by “An 
Heir at Large,” from the cartoon novel 
by John T. McCutcheon, written for the 
stage by Mary Aldis. 

The Orientals, the society formed to 
foster interest in Oriental Art, had their 
first annual meeting in the Art Institute 
recently at which the following di- 
rectors were elected for the term of 
three years: Robert Allexton, Mrs. C. 
Morse Ely and Henry C. Patten. There 
are nine directors altogether, the other 
six being Samuel A, Marx, Mrs. Ogden 
T. McClurg, George F. Porter, Fred- 
erick S. Colburn, Russel Tyson and 
Mrs. J. L. Valentine. Tea was served 
in the Oriental Gallery in McKinlock 
Court, Mrs. Chauncey Borland, presid- 
ing. The society presented to the Art 
Institute a fine Ting Yao bowl, of the 
Sung dynasty (960-1279) and a Persian 
Gabri bowl of the XIth century. This 
bowl is decorated with the picture of a 
gazelle with her young. 


entitled “The $5 





The Marshall Field Galleries announce 
the second “Hoosier Salon” under the 
auspices of the Daughters of Indiana 
for ear.y next spring. Five thousand 
dol'ars will be distributed in prizes and 
any painter born in Indiana is eligible for 
entry. 

Arvid Nyholm has completed an ex- 
cellent portrait of Mrs. Charles W. 
Nash, wife of the motor-car manufac- 
turer. 

The art world of Chicago is laugh- 
ing at a bon mot of one of its young 
society matrons anent Mestrovic. The 
young matron, being an afdent admirer 
of the great sculptor, was praising his 
Moses. Another young woman hearing 
her said: “Well, it’s hardly my concep- 
tion of Moses.” “No,” said the first, 
“we know you'd make him look like a 
Unitarian minister.” 

In the sixth annual Norwegian- 
American art exhibition at the Norwe- 
gian Club, Mons Breidvik received the 
Norwegian National League prize of 
for one of his drawings of chil- 
dren. The Equitable Bond and Mort- 
gage prize of $50 was given to Olaf 
Brauner for his “Old Wharf” ; the anon- 
ymous prize of $50 to J. S. Wittrup, 
the Birger Osland prize of $25 to An- 
dreas Pedersen for “O'd Granary”; the 
State Bank of Chicago prize of $50 for 
sculpture to Oskar Hansen for “Adagio,” 
and the Oskar Haugan prize of $1 
Jonas Lie for “Ice Floes.” The jury 
of awards consisted of Arthur Rider, 
Arild Weborg and Felix Schmidt. 


—Inez Cunningham. 





ST. PETERSBURG, FLA. 


The Florida Art School has appointed 
Miss Florence Tricker as its dean. She 
has resigned, therefore, from the faculty 
of the Mary Lyon School, Swarthmore, 
Pa. Miss Tricker won the gold medal 
of the Graphic Sketch Club in 1913 and 
the silver medal of the Plastic Club last 
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PHILADELPHIA 


The four prizes awarded in the an- 
nual water-color exhibition at the Penn- 
sylvania Academy brought three prizes 
to Philadelphians. The Philadelphia 
Water Color prize of $200 went to Flor- 
ence Este for a group of four land- 
scapes on the honor wall in F Gallery. 
The Dana medal for directness of work 
was awarded to “Bodin Gallery, Metro- 
politan Museum” by William Stark- 
weather. The Beck prize for work re- 
produced in color went to E. H. Suy- 
dam, the Alice McFadden print prize, 
to “The Nofth Country” by Herbert 
Pullinger. The John Frederick Lewis 
prizes in caricature were awarded, first, 
to James House, Jr., for a series of cari- 
catures of actors and musicians; sec- 
ond, to Ruth Greenberg. The Charles 
M. Lea prizes of $200, $150, $100, for 
the best drawings of the figure by stu- 
dents throughout the country, were 
given to Mildred Smith, Edward Riber- 
man and Robert Crowther. 

The new sculpture prize announced by 
the Pennsylvania Academy of the Fine 
Arts as the McClees go'd medal for a 
group of not less than two figures of 
original and imaginative work, has been 
changed. Mr. James E. McClees has 
expressed the wish to change this prize 
from a meda! to $200 in cash, and in 
this form it will be awarded at the 
121st annual. 

An exhibition of Christmas prints has 
been announced the feature of the sea- 
son at the Print Club which is very ac- 
tive this year under the direction of its 
vice president, Mrs. Andrew Wright 
Crawtord. 

The annual exhibition of English 
sporting prints is naw held by McClees 
Galleries. 

An exhibition of etchings, mezzotints 
and dry points by James i Fincken is 
on view at his studio, 1012 Walnut St. 

Opening with a private view on Dec. 
3, the Fellowship of the Pennsylvania 
Academy at its gallery, 1834 Arch St., 
are presenting sketches made in Europe 
by the recently returned Cresson Schol- 
arship students. This wil be reviewed 
later. —Edward Longstreth. 


HARTFORD 


The Wadsworth Atheneum and Mor- 
gan Memorial Museum have added, 
through the generosity of John O. Davis, 
two pain‘ings to their permanent col- 
lections, “The Autumn Moon” by Carle- 


- Wigins. any “Wintry Yills” yt 
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are full of light and color. 
deck also showed a portrait of Dorothy | has been chosen as the place where it 


CLEVELAND 


Cleveland sculptors and others from a 
distance have been profoundly moved by 
the current exhibition of sculptures by 
Mestrovic, which also proved one of 
tie most effective from the point of 
view of growth in public art interest. 

Ethel Stevenson Wright, a young 
Cleveland artist who has made herseli 
widely known through her portraits of 
Ohio judges, has held an exhibition of 
oils at the Gage Gallery. With por- 
traits of Judge J. J. Sullivan, the late 
Senator Hanna, and his son Dan Hanna, 
J. G. Butler. Jr., donor of the 
Gatlery, Youngstown, and other 
nent Ohioans, she showed 
thumb-box landscapes done last summer 
in Maine. Mrs. Wright has not only 
strength and sureness of touch, but a 
fine eye for color, a deft hand at model- 
ing, and a joyous sense of outdoor 
beauty. 

The Lindner Gallery, Cleveland’s suc- 
cessful experiment in department store 
art exhibitions, showed Florida water 
colors and Massachusetts coast oils by 
Nina V. Waldetk. The Florida pictures 
Miss Wal- 


promi- 


Butler | 


several | 


personality is portrayed most under- 
standingly. Steven Rebeck, Cleveland 
sculptor, whose “Lincoln” brought him 
admirers a few seasons ago, showed 
sinall busts of children with Miss Wal- 
| deck’s pictures. Two of them, a crying 
| baby and a smiling one, with a good 
} study in relief, are from his own small 
|boys. A head of a mischievous Bac- 
'chante for a garden fountain is another 
we l-executed piece. 

At the Korner & Wood Gallery are 
water colors and pastels by Ferdinand 
Burgdorff of California, who paints the 
Grand Cafion and Pacific coast beauties 
as no one else portrays them. Burgdorff 
is a master colorist, and a fine techni- 
—Jessie C. Glasier. 


PITTSBURGH 


Pittsburgh’s memorial to Eleonora 
Duse, Italian tragedienne, who died in 
that city in April, 1924, has been com- 
pleted by Frank Vittor, Pittsburgh 
sculptor, and soon will be cast in bronze. 
| It is a tablet on which is the head of 
|Duse with symbolic figures portraying 
her rise to tragedienne fame. The 
Schenley Hotel, where Mme. Duse died, 


| Clan. 





Price, a young pianist, whose successful | will be erected. 
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Ackerman Gallery, 46 East 57th St.—Water 
colors by J. D. Knap, to Dec. 30, 

Ainslie Galleries, 677 Fifth Ave.—Landscapes 
by William S. Horton and Anna P. Gellen- 
beck, to Dec. 16. 

Allied Artists of America, 215 West 57th St.— 
13th annual exhibition, to Dec. 13. 

Anderson Galleries, Park Ave. and 59th St.— 
“Adventures of an Illustrator,” by Joseph 
Pennell, to Dec. 20. 

prints 

of the year shown by the American stitute 

of Graphic Arts, to Dec. 12; group of royal 

Copenhagen porcelains, to Dec. 12; small 

sculptures in soap, to Dec. 30; hooked rugs 

and pewter; water colors, pencil drawings, 
and small sculptures, by Louis J. Uhrich, 

Dec. 7-19; color reproductions of famous 

paintings, Dec. 7-12. 

Students League, 215 West 57th St.— 

Drawings by Boardman Robinson, to Dec. 


Arden Galleries, 599 Fifth Ave.—Fruit and 
flower designs and decorations, shown by the 
Garden Club of America, to Dec. 28. 

19 East 49th St.—Paintings 

by Frank C. Warren; paintings by Edith V. 

M. Simonds, Dec. 7-19. 


Paul Bottenwieser, 3rd floor Anderson Galler- 


ies, 59th St. and Park Ave.—Paintings by 
Dutch and Italian masters. 


Bourgeois Galleries, 693 Fifth Ave.—Paintings 


by ‘Arnold Friedman, to Dec. 14. , 
Brooklyn Museum, Eastern Parkway—Special 
exhibition of paintings by American artists, 
to Jan. 3; paintings by Dr. Axel Gallen- 
Kallela, and other European artists, to Jan. 3; 
permanent exhibition of Tissot’s water colors 
of the Life of Christ; exhibition of paintings 
in oi! by American and European artists, to 
Jan. 4; architectural drawings by the Swed- 
ish artist, Ferdinand Boberg, to Jan. 11; 
modern Dutch prints, Dec. 11 to Jan. 20. 
D. B. Butler & Co., 116 East 57th St.—Old 
ew York and naval prints, to Dec. 15. 
Club, 55 West 44th St.—Paintings by A. J. 
ogdanove, to Dec. 16. _ 
310 Riverside Drive—Tibetan 
banners, to 


an. 3. 

Daniel Gallery, 600 Madison Ave.—Water 
colors by modern painters. , 

Dudensing Galleries, 45 West 44th St.—Exhibi- 
tion of paintings by Victor Charreton, to 
Dec. 14; caricatures and drawings by Miguel 
Covarrubias. | 

Duveen Galleries, 720 Fifth Ave.—Paintings 
by Sir John Lavery, to Dec. 19, 

Durand-Ruel Galleries, 12 East 57th St.—Sculp- 
ture by Nanna Matthews Bryant, to Dec. 15. 

Ehrich Galleries, 707 Fifth Ave.—Christmas ex- 
hibition of paintings of the Madonna, 

‘earon Galleries, 25 West 54th St.—Paintings 
by Reynolds, Hoppner and Lawrence, to 
Dec. 14, 

Ferargil Galleries, 37 E, 57th St.—Sculpture 
by arold Erskine; paintings by Alexander 
Bower and Alfred Smith, to Dec. 9; paint- 
ings by Arthur Szyk, Dec, 7-24; flower 
paintings by Margaret Spencer, to Dec. 12, 

Grand Central Galleries, 6th floor, Grand Cen- 
tral Terminal.—Centennial exhibition of the 
National Academy of Design, to Jan. 3. 

Harlow Gallery, 712 Fifth Ave.—Etchings and 
drawings by Marguerite Kirmse. 

Holt Gallery, 630 ington Ave.—Exhibition 
of paintings by E. Maxwell Albert, to Dec. 


Intimate Gallery, Room 303, Anderson Gal- 
leries, 59th St. and Park Ave.—Paintings by 
John Marin, beginning Dec. 7. 

Kennedy Galleries, 693 Fifth Ave.—Etchings 
by D. Y. Cameron, to Dec. 14; water color 
drawings of naval subjects by Gordon Grant 
and exhibitio’ of monotypes by Giovanni 
Lentini, to Dee. 15. 

Keppel Galleries, 16 East 57th St.—Etchings 
by Ernest D. Roth. 

Kleykamp Galleries, 3-5 East 54th St.—Chin- 
ese sculpture in wood and stone, to Dec. 24. 

Knoedler 14 E. 57th St.—Water 
colors by H. B. Brabazon and one hundred 
etchings by modern masters, to Dec. 16, 


Galleries, 


! 

| Kouchakji Gallery, 707 Fifth Ave.—Special 

exhibition of ancient Near Eastern art, until 
Dec. 19, 

Krauschaar Galleries, 680 Fifth Ave.—Water 
colors by American artists, through December. 

John Levy Galleries, 559 Fifth Ave.—Paintings 
by American and European artists. 

Lewis and Simmons, Heckscher Bldg., 730 
Fifth Ave.—Old masters and art objects. 

Little Gallery, 29 West 56th St.—Venetian 
glass and wrought iron beginning Dec. 7. 

Macbeth Galleries, 15 East 57th St.—Water 
colors by American Artists, Dec. 8 to Jan. 4. 


Metropolitan Museum, Central Park at 82d 
St.—Rerfaissance wood cuts; Chinese int- 
ings, through December; etchings and en- 

h December. 


gravings by Direr, thro - 

Milch Galleries, 108 West 57th St.—Paintings 
by Willard Metcalf from the estate of 
the artist and small paintings by Dorothea 
Dreier, Dec. 7-26. 

Montross Galleries, 26 East 56th St.—Water 
color paintings by modern American artists, 
to Dec. 12. 

Munich Art_Ass’n., Hotel Waldorf-Astoria, 
suite 120—Fifth annual exhibition of paint- 
ings, sculpture, and prints, to Dec. 24. 

National Arts Club, 119 East 19th St.—Etch- 
ings by living American etchers, to Dec. 20. 

National Association of Women Painters & 
Sculptors, 17 East 62d St.—Exhibition of 
small paintings and sculpture, to Dec. 

New Gailery,-6Q0° Madison Ave.—Painting*s by 
James Chapin, to Dec. 19. 

Neumann’s Print Room, 35 West 57th St.— 
Graphic works by Pop Hart, to Dec. 23. 
N. Y. Public Library, 42d St. and Fifth Ave. 
—Recent accessions to the print collection; 
rints of New York City from the Eno col- 

ection. 


N, Y. Public Library, West 100th St. Branch. 
—Paintings by John R. Koopman. 
N. Public Library, 115th St. Branch.— 


South Sea paintings Stephen Haweis. 


b 

Nordic Arts Studio, 53 West 48th St.—North- 
ern_arts and crafts. . . 

The Pen and Brush, 16 East 20th St.—Paint- 
ings by members, to Dec. 17. - 

Persian Art Center, 50 East 57th St.—Exhibi- 
tion of Persian art. 

Pratt Institute, Ryerson St., Brooklyn.—Paint- 
ings and drawings from the Ladies’ Home 
Journal, to Dec. 19, ’ 

Ralston Galleries, 730 Fifth Ave.—Portraits, 
landscapes, etc., from Portugal, Brazil, and 
Northern and Southern Europe, by A. Hel- 
berger, to Dec. 12. 

Rehn Galleries, 693 Fifth Ave.—Flower paint- 
ings by Carle Blenner. 

Reinhardt Galleries—Early Renaissance bronzes, 
drawings, to Dec. 14. 

Salmagundi Club, 47 Fifth Ave.—Annual ex- 
hibition of thumb box sketches, to Dec. 22. 
School of Design and Liberal Arts, 212 West 
59th St.—Drawings, dry points and etchings 
by a group of three, to Dec. 24. f 
Schwartz Galleries, 517 Madison Ave.—Marine 

paintings and water colors, to Dec. 16. 

Scott & Fowles, 667 Fifth Ave.—Paintings by 
Maxfield Parrish. 

Society of Arts and Crafts, 7 West 56th St.— 
Miniatures by Harriet Lord, to ec, 17; 
jewelry by Gertrude Peet, to Dec. 12. 

Mrs. Sterner’s Gallery, 705 Fifth Ave.—Draw- 
ings by Old Masters, from the Pierpont Mor- 
gan Library. Mortimer Schiff and other col- 
lections, to Dec. 17. 

Weyhe Gallery, 794 Lexington Ave.—French 
wood cuts, to Dec. 8. 

Whitney Studio Club, 14 West 8th St.—Paint- 
ings and sculpture by modern artists, be- 
ginning Dec. 8. 

Wildenstein Galleries, 647 Fifth A» z.—Portraits 
by Romaine Brooks. 

Max Williams* 538 Madison Ave.-—-Ship models 
and old prints; paintings by Arthur 
Schneider, through December. 

Women’s City Club, 22 Park Ave.,—Exhibition 
of paintings by women artists, through De- 
cember. 

Howard Young Galleries, 634 Fifth Ave.— 
Paintings of ships and the sea by Gordon 
Grant, to Dec. 12. 
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CINCINNATI 


The Duveneck Society held an exhibi- 
tion of the work of its members at the 
Art Museum, Nov. 12 to 30. The so- 
ciety has admitted two new members, 
Dr. Martin Fisher, whose work is char- 
acterized by a smooth even finish, clar- 
ity and lightness of tone, and Reginald 
G. Grooms, known for the brilliancy of 
his coloring. Besides the work of its 
members which included oils, charcoal 


drawings and etchings, the society ex- 
hibited British prints, some of which 


were done by a sixteen year old Eng- 
lish girl, Eileen Soper. James McBey 
was also represented. A sketch in oil 


by Duveneck occupied a central posi- 


tion. It is a reclining nude of a woman 
done in the rich dull tones so much 





used by Mr. Duveneck. It was loaned 
to the exhibit by the Cincinnati Art 
Club. Others represented in the exhibit 
were Paul Ashbrook, John Weis, Frank 
Myers, Henry Wessel, Ben Miller, 
Steven Alke, J. E. Kunz, J. H. Sharp, 
R. P. Conant, William P. McDonald, 
E. P. Hurley, William Weissler, Jr., 
and Charles Kaelin. Although the ex- 
hibit formally closed Nov. 30, the paint- 
ings will remain on the walls until the 
Museum needs the space. 

J. H. Sharp exhibits seventy-five pic- 
tures at the Traxel Art Galleries Nov. 
23-Dec. 5. Some pleasing effects of 
young aspen trees, giving a note of 
green, are prominent among the paint- 
ings. 

Charles C. Svendsen showed paintings 
of the Great Miami Valley in Ohio and 
the Wilderness Road, the trail blazed by 
Daniel Boone in Kentucky, at the Fourth 
National Bank building, Nov. 16-30. 

—Grace Haller. 
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